
Canon 85nun f 1.4L IS 

This sublime portrait prime 

might just be Canon s bestlensyei 



Passionate about photography since 1884 




Life beyond 
Lightroom 

The finest alternative 

raw software revealed 



£149 carbon-hbre 
Manf rotto tripod 

Tested: New lightweight 


Help beat wildlife crime How photographers are making a real difference 












1850 



ROSITA LIPARI INTRODUCES THE NEW NIKON FULL 
FRAME D850. To launch the new Nikon D850, award-winning wedding 
photographer Rosita Lipari was given the creative freedom to capture 
the image of her lifetime, shot on the new D850. Thanks to the powerful 
combination of the 45.7MP FX format back-side illuminated CMOS sensor 
and the speed of 9*fps shooting, she could tell a story like never before. 

With ISO 64 to 25600,153-point AF, 8K time-lapse** and full frame 4K UFID 
video, now you too can capture your masterpiece. To find out more about 
the D850, and Rosita's story, follow Nikon on Facebook and YouTube. 

*Requires the optional MB-D18 Multi-Power Battery Pack, EN-EL-18a/b battery, BL-5 battery cover 
and MH-26a charger. **Requires Interval Tinner settings and 3rd party software. 



anniversary 


Nikon 










fin this issue 

1 14 Landscape 
| essentials 

| With the weather now full 

| of mood and atmosphere, 

| James Abbott shows you 

| how to take stunning 

| winter landscapes using 

| minimal kit 

1 20 Taking a stand 

| Keith Wilson and a group 

1 of top photographers 

| hope to bring an end to 

| the illegal wildlife trade 

| using photography 

g 26 Wild Britain 

| We bring you a 

| selection of this year’s 

1 winning entries at the 

The British Wildlife 
Photography Awards 


34 When Harry 
met... Michael 
Hutchence 

Harry Borden looks back 
on a memorable week 
spent with tragically 
short-lived INXS singer 
Michael Hutchence 


38 Life beyond 
Lightroom 

Rick McArthur reviews 
the best available 
alternative raw processors 
to Adobe CC 


43 Epson ET-7700 
EcoTank Printer 

Vincent Oliver tries out 
Epson’s latest A4 printer 

47 Canon EF 85mm 
f/1.4L IS USM 

Canon users have plenty 
of reasons to be excited 
about the latest addition 
to the company’s L series, 
explains Michael Topham 

Regulars 

3 7 days 
12 Inbox 

36 Reader Portfolio 

50 Accessories 

51 Tech Support 
66 Final Analysis 


Landscapes are justifiably 
popular, but we wouldn’t blame 
even the stoutest soul from 
choosing to stay by the fire 
rather than yomp around in 
the freezing mud with tons of camera gear. So 
to make it easier for you, we asked James 
Abbott to compile a guide to taking moody 
winter scenes with minimal gear. He’s done a 
great job, as you can see on page 14. 

JOIN US flmnw amateurphotographer. Wl Facebook.com/Amateur. 
ONLINE PhO | iO^^OT^^W , co.uk ■ I photographer.magazine 


A week in photography 

Other highlights of this packed pre- 
Christmas issue include a money-saving guide 
to the best Lightroom alternatives for 
processing raw files (page 38) and a test of 
Canon’s fast 85mm (page 47) - a great last- 
minute stocking filler! Also the winning entries 
from the British Wildlife Photographer of the 
Year are on page 26, which will offer tons of 
inspiration for next year’s entrants. 

Nigel Atherton, Editor 

flickr.com/groups/ Cyl amateurphotographer 

Ui amateurphotographer ^^@AP_Magazine ) magazine 




Lost in the storm 

by Nick Hurst 

Nikon D810, 300mm, 1/320sec at f/2.8, ISO 160 


This seal pup shot was uploaded to 
our Twitter page using the hashtag 
#appicoftheweek. It was taken by 
photographer Nick Hurst. He tells 
us, 'This image was taken on the 
North Norfolk Coast in November at 
sunrise. The weather was very 
changeable and a sand storm had 
whipped up when I spotted this 


solitary seal pup. While it was a 
photographer's nightmare, (cameras 
don't like sand), the conditions 
created a sense of softness which 
I thought accentuated the 
vulnerability of this little pup. This 
particular image was taken wide 
open at f/2.8.1 wanted a shallow 
depth of field to isolate my subject.' 


Perma 

PRQPESS1DNRL INKJET MEDIA 

Win I Eachweekwechooseourfavourite s 

V VIII ! picture on Facebook, Instagram, | 
Flickr, Twitter or the reader gallery using § 
#appicoftheweek. PermaJet proudly supports | 
the online picture of the week winner, who will § 
receive a top-quality print of their image on the i 
finest PermaJet paper* It is important to bring | 
images to life outside the digital sphere, so we 
encourage everyone to get printing today! Visit 
www.permajet.com to learn more. 



Send us your pictures If you’d like to see your work published in AmdteurPhotogrdpher, here’s how to send us your images: 

Email Email a selection of low-res images (up to 5MB of attachments in total) to appicturedeskratimeinc.com. 

CD/DVD Send us a disc of high-resolution JPEG, TIFF or PSD images (at least 2480 pixels along its longest length), with a contact sheet, to the address on page 53. 
Via our online communities Post your pictures into our Flickr group, Facebook page, Twitter feed, or the gallery on our website. See details above. 
Transparencies/prints Well-packaged prints or slides (without glass mounts) should be sent by Special Delivery, with a return SAE, to the address on page 53. 














7davs* 

A week in phoUi^rapliY 


NEWS ROUND-UP 


The week in brief, edited by 

Amy Davies and Hollie Latham Hucker 




Jesus M. Garcia's 



winning image 'Good 



Morning Damian Shan' 

■ T Jr 


1ST 


Jesus wins Epson International Pano Award 

After receiving 5,377 entries submitted by 1,322 photographers 
from 71 countries this year, the winners of the 2017 Epson 
International Pano Awards have been announced. Designed to 
showcase the world’s best panoramic photography, the top prize 
was taken by Jesus M. Garcia for his image ‘Good Morning Damian 
Shan’ which was stitched together from seven vertical images. 


Olympus global photo competition opens 

Olympus has launched its Global Open Photo Contest 2017/18. 
Entries are welcomed from both amateur and professional 
photographers, using any kind of equipment. The grand prize 
winner will take home an Olympus OM-D E-MI Mark II, plus 
12-40mm f/2.8 PRO lens and 1,000,000 Japanese Yen (c. £6,655). 
For more, visit olympus.com 



Polaroid Originals 
launches festive film 

Special-edition film packs have 
been launched by Polaroid 
Originals to celebrate this 
year’s festive period. Featuring 
gold or silver borders, the 
packs, called Color 600 Film, 
will be available to buy in packs 
of eight which cost £18.99, or 
as a bundle of two gold packs 
and one silver pack for £55. 


Sony introduces CFast 
memory card range 

Available in 32GB, 64GB and 
128GB configurations, Sony’s 
new CFast cards are designed 
for high-end DSLRs and 4K 
video cameras. They are said 
to work reliably across a wide 
range of temperatures and be 
highly resistant to static. Fast 
write speeds of up to 510MBps 
and read speeds of up to 
530MBps are promised by the 
cards, which will be available 
to buy in early 2018. Prices 
start at $119. 



Fundy software teams up with GraphiStudio 

Fundy Software, creator of Fundy Designer, has announced a 
partnership with album producer GraphiStudio which allows 
one-click ordering of its high-quality photo albums. Produced in 
Italy, GraphiStudio GoBooks, Young Books, Wedding Books and 
Baby Books can be ordered through the simple design software. 




Distorting perspectives using 
lines and wideangle lenses 

Photographer Max Leitner was sent to 
Warsaw in Poland to capture a new set of 
wideangle images for Nikon. The images 
capture the unique lines of the city's 
architecture, as well as showcasing the 
abilities of NIKKOR wideangle lenses. 
Renowned for its varied architecture, Warsaw 
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has a number of iconic locations including the 
Polin Museum and Muzeum Katyfiskie. To 
give an even better sense of scale, the shots 
feature free runner Benni Grams. Max places 
urban gymnast Benni strategically within the 
frame to further challenge the viewer's 
perception of space. The images were all shot 
on Nikon's latest full-frame DSLR, the D850, 
while this particular image was taken with the 
AF-S NIKKOR 14-24mm f/2.8G ED lens. 


Words & numbers 


Photography is the very conscience 
of painting. It constantly reminds 
the latter of what it must not do 

Brassai 

Hungarian photographer, sculptor, 
writer, and filmmaker (1899-1984) 


160ft 


Length of the largest pinhole 
camera made from an 
airplane hanger by The Legacy 
Project at El Toro, CA, USA 
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Rotolight reveals 
Anova Pro 2 



Rotolight's Anova 
Pro 2 delivers 
10,700 lux 
at 3ft 



\ BRITISH LED lighting 
manufacturer Rotolight has 
announced its latest continuous light 
and High Speed Sync (HSS) flash - 
the Anova Pro 2. Hailed as one of 
the brightest LED lights ever 
launched in its class, the Anova Pro 
2 delivers 10,700 lux at 3ft. 

Now in its fourth generation, the 
Anova Pro 2 is aimed primarily at 
professional photographers, film and 
television producers. It offers 70% 
more power output than its 
predecessor, with energy-efficient 
LED panels designed to keep 
running costs low and battery 
performance high. Highly accurate 
colour reproduction is promised, 
which eliminates or reduces the need 
for expensive post-production. There 
is also electronically adjustable 
colour temperature in both flash 
and continuous modes. 

Despite the performance increase, 
the Anova Pro 2 is the same size as 
the previous model. 

For professional photographers, 
there's an updated HSS flash 
capability (1/8,000th), with a 250% 
power boost in flash mode. There's 
also zero recycle time, making it ideal 
for working with cameras capable of 
a high frame rate. The Anova Pro 2 
can be simultaneously a continuous 
‘modelling light' and HSS flash, which 
is useful for acquiring focus in low 
light before taking your shot. In 
addition the circular shape of the unit 
promises to produce a soft, flattering 
output, with a catchlight effect in the 
subject's eyes. 

Photographer Mark Mann, who 
has photographed numerous 
celebrities including Benedict 
Cumberbatch (see left), said of the 
Anova system: ‘I've shot strobe my 
entire career, and had always been 
intrigued by continuous light - but I 
never found any I liked until [I used] 
the Rotolight Anova. The quality of 
light is absolutely beautiful, it gives 
you a very filmic feel.' 

The Anova Pro 2 is due to go on 
sale this month, priced from £1,249, 
excluding VAT. It will ship with an 
integrated DMX, V-lock battery 
plate, wireless Elinchrom receiver 
and four-piece filter kit as standard. 



Try new gear at 
free Christmas 
market walks 

b PHOTOGRAPHERS 
can join a series of 
free Christmas market 
photography tours taking 
place in a number of 
locations across the 
country including Leeds, 
Reading, St Albans 
and Nottingham. 

The walks, offered in a 
collaboration between 
Panasonic and Jessops, 
will give customers the 
opportunity to go ‘hands 
on' with newly announced 
kit, including the Panasonic 
Lumix G9. You can also 
use your own kit. 

Aimed at all skill levels, a 
tutor will lead the tour to 
give you advice on how to 
capture the best shots, 
starting with a briefing at a 
nearby Jessops store. 
Places are free, but are 
offered on a first come, 
first served basis. To book, 
send an email to events@ 
jessops.com. 
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There's a new super-fast lens 
for Leica's M-series cameras 
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Leica announces 
super-fast M-series lens 


LEICA has announced 
a new super-fast lens 
for its M-series cameras, 
such as the M10. The Leica 
Noctilux-M 75mm f/1.25 
features an extremely 
narrow depth of field which 
is claimed to be even 
shallower than that of the 
Noctilux-M 50mm f/0.95 
ASPH because of its 
longer focal length. 

Aimed at portrait 
photographers, it also has 
a relatively short focusing 
distance of 0.85m, with a 
reproduction ratio of 1:8:8, 
making it ideal for close-up 
photography. The iris 
features 11 blades which is 


said to produce a very soft 
and smooth bokeh. 

Leica says that in order 
to guarantee extraordinary 
imaging performance, the 
lens design features nine 
elements in six groups 
which are manufactured 
from glasses with high 
anomalous partial 
dispersion and low 
chromatic dispersion. 

Two of the elements are 
aspherical, which is claimed 
to keep other potential 
aberrations to a minimum. 
A floating element within 
the focusing mechanism 
promises a high level of 
imaging performance 


throughout the entire 
focusing range of the lens. 

Other features of the 
lens include focusing and 
aperture rings, as well as 
an integrated lens hood, 
which can be extended or 
retracted with a twist 
action. A tripod adapter is 
provided for secure 
mounting of the lens. 

As well as being 
compatible with the Leica 
M series, the lens can be 
used on the Leica SL with 
an appropriate adapter. 
Sales of the lens are due to 
start at the beginning of 
2018, and pricing is yet to 
be confirmed. 



Adobe previews ‘Select Subject’ tool 


A NEW feature set to be part of an 
upcoming release of Photoshop CC 
has been previewed by Adobe. 

The ‘Select Subject' tool uses artificial 
intelligence to detect a subject, creating a 
selection outline from it. With the tool, 
you can simply click anywhere on the 
image and Adobe's Sensei algorithm will 
automatically identify and select subjects 
- it even works with multiple subjects. 

Previewing the new tool on Adobe's 
YouTube channel, it seems there's some 
work still needed to make the algorithm 
perfect, but it should be a quicker and 
more convenient starting point for 
making selections than current methods. 

Most Photoshop users will choose tools 



The Select Subject tool will help to make 
selections faster in the new Photoshop CC 

Quick Selection tools to complete a job like 
this - but this can be laborious, particularly 
if the subject has a lot of fine detail. 

As of now, the release date for the new 
feature has been described as ‘upcoming'. 


such as the Magic Wand, Pen, Lasso and 


For the latest news visit www.amateurphotographer.co.uk 
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Bookshelf 



I See A City: 
Todd Webb’s 
New York 


by Todd Webb, Sean Corcoran, Daniel Okrent 



T his fascinating book focuses on 
the work of photographer Todd 
Webb, produced in New York 
City in the 1940s and 1950s. 
Webb photographed the Big Apple day 
and night, in all seasons and weather It is 
classic street photography from an era 
when the term was seldom used, and 
covers the whole city, from Brooklyn 
Bridge to Harlem - all life is here. 

The book is a rich portrait of the daily 
life and architecture of New York at its 



Sixth Avenue South, August 1946 - Webb 
had a keen eye for street photography 


20th-century cultural peak. Broadway, 
Sinatra, big cars, a booming postwar 
economy... It's hard to think of a more 
brash and confident town than NYC in 
the 50s, before the anger and alienation 
of the Vietnam era and decay and 
soaring crime of the 70s. The city is still 
fascinating to shoot, but it has obviously 
changed a lot. 

The challenge with these books is to 
separate the photographic achievement 
from the nostalgia, and although Webb 
was shooting a time and place that is 
easy to view with rose-tinted glasses, he 
also captured the tough reality of many 
city dwellers' lives. With regard to the 
photography, it's second to none and 
there are plenty of ideas and approaches 
to inspire modern street shooters. 

Webb, who studied with Ansel Adams, 
died in 2000. This book ties in with an 
exhibition at the Museum of the City of 
New York, where Webb had his first solo 
exhibition in 1946. The exhibition and 
book should help to make his name better 
known in the UK. 

★★★★★ Geoff Harris 


Published by Thames and Hudson, Price £35, hardcover, 176 pages, ISBN 978-0500544884 


Also out now 


The latest and best books from the 
world of photography 



MTGUU fllDIHL U 

SATQURU 
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Chandigarh Revealed: 

Le Corbusier’s City Today 

by Shaun Flynn, Princeton Architectural 
Press, £45, 240 pages, hardcover, ISBN 978- 
1616895815 

THIS is another interesting collection 
of travel images, and one that also 
intersects with more formal 
architectural photography. It takes an 
unflinching look at the modern Indian 
city of Chandigarh, a metropolis 
designed in the 1950s by the 
French-Swiss architect Le Corbusier as a monument 
to modernism - and a sign of how India was moving 
on from its colonial past. Photographer Shaun Flynn is 
a resident of the city and skilfully captures the lives of 
its people as well as the buildings. As with a lot of 
modernist utopias, the concrete and glass can look 
pretty bleak, and we can't see many readers going 
here instead of Varanasi or Jodhpur. Still, there are 
some fascinating and beautifully shot images in this 
book. ★★★★★ Geoff Harris 



Escape 

by Gray Malin, Abrams & Chronicle, £35, 224 
pages, hardcover, ISBN 978-1419727597 

THIS collection of conceptual 
travel photography won't be to 
everyone's taste. But I found it a 
refreshingly quirky addition to a 
genre which can sometimes 
suffer from an overly traditional 
approach and a lingering obsession with a 'pretty face 
in a pretty place' (or if not pretty, a turbaned and 
heavily weatherbeaten). Gray Malin is clearly a smart 
businessman and even has his own brand; so you 
won't find many pungent street markets or dusty 
sadhus here - he focuses on pricey destinations like St 
Moritz and the Caribbean and there are lots of aerial 
shots, which are very expensive to set up for a travel 
photographer on a budget. At times, Escape can feel 
as superficial as some advertising photography, but at 
his best, Malin shows how very well-trodden locations 
can be shot in creative new ways - even in 2017. 
★★★★★ Geoff Harris 
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Geoff Harris 


A recent trip to Morocco gets Geoff Harris 
thinking about the impact that travel 
photographers can have on scenic places... 


I 've recently returned from a holiday 
to Morocco, which I heartily 
recommend from a photographic 
perspective (I eschewed Marrakesh 
in favour of the historic city of Fez, and the 
unique 'blue town' of Chefchaouen). When 
photographer friends heard I was going 
there, a few warned me that the locals 
made it ’really hard’ to get pictures. I 
thought about this as I wandered the souks 
and narrow streets and it is true that you 
tend to be told ’no photo’ by the citizenry 
more than you do in say, Southeast Asia. 
You also need to be very respectful of 
cultural and religious sensibilities regarding 
the photographing of Muslim women. But 
are these restrictions such a bad thing? 

The residents of Fez or Chefchaouen 
aren't picturesque animals in a zoo. Flow 
would you feel if you were stalked by 
photographers every time you left your 
house or did your job? As a passionate 
travel and documentary photographer I 
admit that I have been guilty of annoying 
or disturbing the local people because of 
my determination to get a great shot. It's 
something I need to work on. 

Ask yourself questions 

The way forward, I believe, is to be more 
selective and think more carefully about 
the kind of shots we are taking on our 
travels. Do we really need to walk around 
peaceful places like churches or temples 
clicking away compulsively and getting on 
other people's nerves? Do we need to 
pester somebody for a full-on portrait 
when a more discreet shot of them in 
their environment might generate a more 
interesting shot anyway? Would we be 
better off taking fewer shots but in a more 
mindful way, and at a less crowded time 
of day, such as early in the morning (when 
the light is also better)? Is it really 
appropriate to poke a long SLR lens into 
somebody's face, when a more discreet 
mirrorless set-up might be less intrusive? 
We need to be asking ourselves such 
questions. We also need to give up on the 
illusion that the locals regard us differently 
from any other tourist or day tripper, just 
because we call ourselves photographers. 



By all means get interesting shots of locals 
but don't annoy them or get in their way 


‘Photographic tours can 
have an impact on 
photogenic places’ 

Booking a place on a photographic tour, 
led by a reputable pro, is another option 
as we can benefit from their local 
knowledge, but again we need to be 
mindful of the impact these tours can 
have on photogenic places. I've heard 
some pros grumble that Iceland, for 
example, has become a photographic 
theme park, with formerly pristine places 
now overrun by workshop students. Now 
don't get me wrong - travel photography 
is a wonderful way to combine world 
travel with our photographic passions, and 
it's also a great way to meet people and 
get under the skin of different cultures. 
But we do need to accept that owning 
expensive gear and telling everyone that 
we are a 'travel photographer' does not 
grant us a special dispensation to annoy, 
obstruct or offend. 

Geoff Harris is Deputy Editor of Amateur Photographer. 


Do you have something you’d like to get off your chest? Send us your thoughts in around 
500 words to the address on page 53 and win a year’s digital subscription to AP, worth £79.99 


In next week’s issue 


On sale Tuesday 19 December 



Bumper issue 


Christmas 

SPECIAL 

Our favourite cameras and 
lenses of 2017 plus 14 pages 
of Technique tips 



Blue Planet II 

Two Blue Planet II photographers tell us 
about the groundbreaking BBC series 

Peter Macdiarmid 

The top news photographer talks to us 
about his 30-years-plus career 

Readers’ favourite kit 

You tell us about your favourite photo 
gear and why you like it 
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Timeless images five forever. Yet some monitors lose 
their vibrancy after only a few years. Their colours 
fade and, as the tonal range deteriorates, you start 
to lose some of the richness in the detail. 


That means the shots youTI be looking at in 5 years* 
time aren't the ones you're looking at today. 

With EIZO ColorEdge CS monitors, you keep every 
nuance of depth and consistency. They come with 
a 5-year onsite warranty as standard, ensuring the 
colours won't fade over time. You get advanced 
30-bit colour, which means you can see 99 % of 
the RGB colour gamut* and more than one billion 
possible colour combinations. 


Available from 


JIGSAWS! 


j ©wex 

photographic 


color 

■Confidenc 


: Not applicable on the EIZO C5230 


eizocolour.com 


But you also get pinpoint accuracy 
and professional quality. 

Each monitor has a Digital Uniformity Equaliser 
(DUE), so you get true blacks and an exceptional 
tonal range of superior depth and consistency. 
That's why they're the first choice for professional 
photographers and amateurs who demand 
accurate results year after year. 

Make sure your greatest shots look as good in the 
future as they do today, with an EIZO ColorEdge 
CS monitor. 
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Inbox 


Email ap@timeinc.com and include your full postal address. 

Write to Inbox, Amateur Photographer, Time Inc. (UK), Pinehurst 2, Pinehurst Road, 
Farnborough Business Park, Farnborough, Hants GU14 7BF 



A letter of distinction 

For the past year I have been preparing for an 'Associate' level 
distinction with the RPS. An adviser encouraged, cajoled, and 
pushed me towards printing my own images at home. I tried but 
kept getting poor results. External printers didn't really come up 
with what I wanted either so I was getting quite a bit desperate 
- and stressed! 

Then the 19 August issue of AP arrived. I devoured Tim Daly's 
article '15 Printing Problems Solved' as it sounded feasible, and 
I thought I would give printing my images another go. I did have a 
few issues to sort out but - miracle - I was very soon printing my 
own work with the colours I saw on the screen and on the paper 
that I wanted to use. 

So, largely thanks to the tips and encouragement in your 
article, I printed out my 15 prints for the ARPS assessment, took 
them down to Bath, and the panel was successful! 

That one article gave me the freedom to print what I want when 
I want. Thank you, Tim. 

Kathy Chantler 

Wow, this is great news and Tim is chuffed too. Watch out 
for an article on RPS and other camera society distinctions in 
the new year and well done again, as going for the ARPS is a 
challenging undertaking - Geoff Harris, deputy editor (and 
LRPS from back in the day) 

SAMSUNG 

The EVO + microSD Card has 
added memory capacity and 

multi-device functionality. This UHS-I Speed Class 1 (U1) 
and Class 10 compatible card is perfect for capturing 
photos and video recording, www.samsung.com 





Not sure about Amateur 
Pornographer, but once, we did have 
Annie Lennox on the cover 

Benson and dredgers 

Excellent interview and piece by 
Steve Fairclough on the great 
Harry Benson ('Harry's Fame' in 
AP 18 November). I feel it justifies 
my taking out another year's 
subscription. Must admit that, back 
in the 1960's, AP was known by 
some as Amateur Pornographer'. 
Would be nice to see more 
photojournalism features like this, 
not necessarily pegged on a 
new book. 

Peter J Griffiths 

Those were different times, 
Peter, but thanks for the nice 
words! And yes, you can 
expect a lot more great 
photojournalism in AP, though a 
book release means globally 
celebrated photographers such 
as Harry are usually easier to 
pin down for an interview 
- Nigel Atherton, editor 

Don’t clear the history 

I take AP on subscription and 
generally enjoy it very much. My 
only comment is that I would like 
to see some more articles on the 
history of photography. A few 
years ago you ran articles which 
showed images from historical 
photographers and stories about 
the photographers and their 
images. Something like this to 
broaden our knowledge of 
photographic history would 
be appreciated. 

Mark Gilbert 

Don't worry Mark, we are on 
the case. You might have 
noticed that, of late, we have 
been running more articles on 
classic documentary and 
portrait photography and 


classic film cameras, and this 
trend will continue. AP is the 
only major news stand 
photographic magazine that 
regularly focusses on the 
history of our favourite art form 
- Nigel Atherton, editor 

Wooden plate cameras 

I am about to purchase an early 
wooden plate camera which I 
would like to use rather than 
display. Please could you tell me 
if a society or e-group exists in 
the UK for people keen to use 
these cameras? 

Ian Holloway 

Here's a useful list: www.pccgb. 
net/collectors_groups.html. The 
RPS Analogue Group may be 
able to help too. See the 
website at rps.org - Geoff 
Harris, deputy editor 

Stitching sections 

I have a 5x4in, and I saw a 
Fotodiox Pro Lens Mount Adapter 
(see below) on Amazon for 
£154.96 that enables one to use 
a digital camera to move around 
the image and photograph 
the viewed image in sections. 
Afterwards uploading the images 
to a stitch program and stitching 
them all together. 

The question I have is, what is 
the difference between doing the 
above or just using a digital 
camera to photograph the image 
in sections and stitch them 
together? Bob Hall 

In principle the Fotodiox device 
allows accurate alignment of 
your digital camera's sensor 
with your 5x4in camera's lens, 
making stitching much easier. 

In principle you could get 
similar results without the 
adapter, but you'll struggle to 
keep your camera pointing 
dead straight and moving in 
regular increments between 
frames - Andy Westlake, 
technical editor 


Bob Hall would like to buy the 
Fotodiox Pro Lens Mount Adapter 
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Technique winter landscape shooting 


James Abbott 

James Abbott is a landscape and portrait photographer based 
in Cambridge. He’s also a freelance photography journalist and 
editor specialising in photography techniques, tutorials and 
reviews. If you can think of a subject, he’s probably photographed 
it. See more of his work at www.jamesaphoto.co.uk 





Gl 




and Crummock water 
from Warnscale Bothy 
Nikon D610,16-35mm, 

1.3 seconds at f/11, IS0100 




KIT LIST 




Mirrorless 

camera 

You can shoot with any camera, 
and the one you prefer will 
always be best. While 
a mirrorless camera 
isn’t essential, APS-C 
mirrorless cameras are 
small and lightweight. 


Wideanglelens 

Awideangle lens is always 
useful and the Samyang 
12mm f/2 is a great 
option. It is ideal for 
standard landscapes, 
and perfect for 
astrophotography, thanks 
to its large maximum aperture. 


◄ Travel tripod 

For keeping weight down, travel 
tripods are a no-brainer. The 
Manfrotto Be Free Aluminium 
Travel Tripod with ballhead 
weighs just 1.4kg with a 
maximum payload of 4kg-ideal 
for anything from mirrorless 
cameras to pro-spec DSLRs. 









essentials 


When the weather turns cold, moodiness and atmosphere 
increase tenfold. James Abbott shows you how to take 
stunning winter landscapes with minimal kit 



Camera insert 

Camera inserts allow you 
to carry your camera, lens 
and essential accessories in 
any bag, meaning you can 
use a bag that best suits the 
situation. Tenba BYOB inserts 
come in a range of sizes 
fitting almost all cameras. 


◄ Screw-in filters 

Screw-in filters are another way 
of saving space and weight, and 
essential filters include just 
a 10-stop ND and polarising 
filter. Grads can be omitted 
from minimal kits because you 
can shoot multiple shots for 
HDR to maintain sky detail. 


◄ Sun calculator 
apps 

These apps are extremely 
useful for determining the 
position of the sun. Most 
don’t require data, instead 
using GPS to determine your 
position and that of the sun 
at any given time. 
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Technique 


W hen the days shorten 
and the air turns 
crisp, photographers 
come in for a treat. 
Every season has its merits, and 
while winter can be cold and dark, 
this in itself is an opportunity that 
shouldn’t be missed. Sunrise at 8am 
and sunsets at 4pm may mean you 
have a shorter day, but it also means 
you don’t have to be up in the early 
hours or out late at night to capture 
the golden hour. And with the sun 
lower in the sky throughout the 
day than in other seasons, it’s often 
possible to shoot during the morning 
and afternoon while experiencing 
pleasing light. Best of all, a low sun 
combined with changeable weather 
conditions can produce some of the 
most dramatic conditions of the year. 

Accentuate moodiness 

‘Drama’ and ‘moodiness’ in 
photography don’t simply refer to how 
light or dark an image is; although 
there’s no denying that when used 
well, a little creative underexposure 
can sometimes create beautifully 
atmospheric images. Contrast is 
often the key to success, and images 
featuring a balance of both brightness 


and darkness catch the eye most 
effectively. If there is an imbalance in 
just one of these elements, an image 
can end up being too bright or dark 
and lack the impact it needs. 

Drama can also be introduced by 
capturing movement using a variety 
of long-exposure techniques: Big 
Stoppers or 10-stop neutral-density 
(ND) filters for extreme exposures to 
completely blur clouds or moving 
water, and shutter speeds of one or 
two seconds for capturing a dynamic 
sense of movement in the tide when 
shooting at the coast. 

Gear decisions 
The most difficult task for almost 
every photographer is cutting down 
kit to only the bare essentials. We’re 
all guilty of packing our camera 
rucksacks with everything but the 
kitchen sink - just in case. But how 
many of your lenses will you actually 
need on a landscape shoot? Most of 
us, including professionals, can get 
by with just a couple of lenses: an 
ultra-wideangle such as a l6-35mm 
on full-frame or 10-24mm for APS-C 
cameras, and a telephoto in the range 
of70-200mm. And for the latter, the 
lighter the better - this is why many 




Mobile shooting and editing 


The Lightroom Mobile app lets you shoot in raw 
on your phone and perform advanced edits 


It's said that the best camera is the one you 
have with you, and for most of us that's the 
one on our smartphones. Their image quality 
has been increasing at a rapid rate, and often 
exceeds that of low- and mid-range compact 
cameras. In addition, there are smartphones 
that offer superior functionality, which in some 
cases includes the ability to shoot in raw. While 
you may be thinking that this is a waste of time 
when the sensor is so small, if your phone can 


shoot raw, it's worth taking advantage of. With 
the Lightroom Mobile app, you can shoot in 
raw and perform advanced edits in minutes 
within a single app. 

When you don't have a 'proper' camera with 
you, your phone can be much more than a 
simple device for taking snapshots. Shooting 
in raw with Lightroom Mobile gives you the 
greatest chance to capture detail throughout 
the scene with features such as handheld HDR. 



The Peak District is teeming 
with derelict barns that make 
fantastic focal points 
Samsung Galaxy S8 Rear Camera, 
419mm, 1/2300sec at f/1.7, ISO 50 
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Long exposure of 
Monsal Weir, shot 
with a Nisi six-stop 
ND filter 
Nikon D610,16-35mm, 
30 seconds at f/11, IS0100 


photographers opt for the f/4 version 
of such a lens, as opposed to an f/2.8, 
which is bigger and heavier. 

As well as the obvious weight 
savings you’ll make with a minimal 
lens selection, opting for equally 
minimal filters can help. Nothing 
beats having all your filters with you, 
especially all your ND grads, but 
stripping down to the bare essentials 
can be another weight saver. Screw-in 
filters are both smaller and lighter 
than their slot-in counterparts, and 
carrying only a 10-stop ND and a 


polariser is all you need if you’re 
happy to shoot HDR to maintain sky 
detail. Polarisers are impossible to 
replicate in Photoshop and extreme 
NDs are difficult, but ND grads are 
easier to get around. And Auto 
Exposure Bracketing (AEB) can make 
shooting a number of bracketed 
images practically automatic. 

You’ll also need your camera 
remote, spare batteries, memory 
cards, lens-cleaning fluid and lens 
cloths. When you think about 
what you actually use on a shoot, 



Derelict Barn, The Roaches in the Peak District, Staffordshire Nikon D610,16-35mm, 1 sec, f/16, IS0100 


<| simple 
11 / steps 


1 Think about 
time of day 

The most popular time 
for shooting landscapes 
is around sunrise and 
sunset, both of which give 
the best light quality. But 
in winter, when the sun is 
low in the sky for most of 
the day, you can often get 
great light in the morning 
and afternoon too. 

2 Check the 
weather 

Don't necessarily think of 
bad weather as a reason 
not to head out with your 
camera. Inclement 
weather can bring with 
it a great deal of drama, 
and days when there's 
a fine line between 
sunshine and rain can 
be among the best. 

3 Shoot in raw 

To take advantage of the 
dynamic range of your 
camera sensor, and retain 
more control over how 
detail and colour are 
presented in the final 
image, shooting in raw is 
the best option. Plus, you 
get far greater exposure 
latitude with raw. 

4 Use a tripod 

When shooting in 
low-light conditions, in 
order to keep ISO levels 
low for best image quality, 
you're going to need to 
use a tripod. Plus, if you 
shoot with a 10-stop ND 
filter, you'll definitely need 
to keep the camera 
locked in position. 

5 Attach 
a remote 

With exposures longer 
than 1/15sec, use a 
camera remote to release 
the shutter, as this lessens 
the chances of camera 
shake. This could be a 
cable release, wireless 
remote or a smartphone 
app designed specifically 
for your camera. 


6 Set exposure 

Shoot in aperture-priority 
at f/11 with ISO set to 
100. This will provide the 
best possible image 
quality in terms of both 
the lens and camera. For 
metering select either 
evaluative or centre- 
weighted, which are best 
for landscapes. 

7 Focus 
manually 

Use live view to precisely 
focus on a point one 
third of the distance 
between the foreground 
and background of the 
scene. Zoom into the 
desired point on the 
LCD screen using the 
image zoom controls, 
then focus manually. 

8 Assess 
exposure 

View the histogram on 
the live view screen or 
take a shot and access 
the histogram option to 
make sure shadows and 
highlights haven't been 
clipped. At a basic level, 
the histogram graph 
shouldn't touch either 
side of the box. 

9 Use exposure 
compensation 

If the exposure appears 
too light or dark, when 
shooting in aperture 
priority, you'll need to use 
exposure compensation 
to override the camera's 
shutter speed selection. 
Adding + (plus) lightens, 
while - (minus) darkens. 

10 Add filters 

Attach any filters you 
need, either to add an 
effect or help to maintain 
detail in the sky. If you're 
using screw-in filters 
rather than drop-in grads, 
for instance, you may 
need to shoot HDR to 
be certain of capturing 
detail in both the ground 
and the sky. 
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Technique 


‘The best times to shoot 
are on days when the 
weather is changeable’ 


it’s quite easy to cut down on 
what you’re carrying. If you 
need to walk for miles, you really 
will appreciate a lighter load. Plus, 
carrying less kit means you can get 
away with using a camera insert with 
a hiking bag for instance, which will 
allow more room to carry outdoor 
clothing to keep you warm and dry. 

When to shoot 

In winter, there are surprisingly few 
occasions when you really can’t shoot. 
The biggest hurdle is prolonged 
periods of bad weather - high winds, 
heavy rain or snow are the only types 
of weather that will give you trouble. 
But even then, there can be a solution. 
For instance, if you’re shooting in high 
winds, it is possible to hold your tripod 
to keep it still. Of course, you have to 
avoid moving during longer exposures, 
and it’s certainly not recommended 
for shutter speeds longer than five 
seconds, but it does work. You just 
have to take a few more shots than 
usual to get one that’s pin-sharp. 

The best times to shoot are on days 
when the weather is changeable - one 
minute it’s bright and sunny, the next 
it’s raining. In such conditions, light is 
particularly interesting because you 
can experience dramatic breaks of 
sunlight through heavy cloud. Cloudy 
days are also suitable, because as long 
as there’s definition, you can shoot 
throughout the day without worrying 
about the infamous midday sun. 

One way to work around the 
weather, regardless of whether it’s 
good or bad, is to select locations that 
work with you rather than against 
you. If it’s a day with a flat, featureless 
sky and not much contrast, head out 
to a location that has streams and 
waterfalls to photograph. With no 
direct sunlight, you’ll be able to shoot 
long exposures without highlights 
burning out. And generally, the lower 
levels of light in such locations can 
help you achieve exposures in excess 
of 10 seconds using nothing more 
than a polarising filter to remove 
reflections from the water surface. 

Take a risk 

At all times of the year, landscape 
photography is a balance of having 
the right kit, skills, knowledge and, 
possibly most importantly, a large 
dollop of good luck. We’ve all been out 
at sunset when the sky is full of cloud 



A misty sunrise at Delamere Forest on a cold 
winter's day in Cheshire 


seemingly down to the horizon, and it 
looks as if the sunset won’t be great. 
But then out of nowhere the sky 
erupts into a rich palette of warm 
tones. Even the most experienced 
weather watcher can make mistakes, 
and it can be those fleeting moments 
where light breaks through cloud that 
yield the most dramatic results. 

To take advantage of good luck, 
you have to be out and on location 
- it’s as simple as that. So, take a risk 
and head out when the weather isn’t 
necessarily ideal, and be prepared to 
wait. As with wildlife photography, 
landscape can be just as much about 
waiting for all the elements to fall 
into place, and on those occasions 
when they do, you’ll be glad you 
made the effort. 






1 Use Shadows and Highlights 

Using these sliders in Adobe Camera Raw and 
Lightroom is an effective way of controlling detail. 
However, applying them can result in a 'muddy' 
image, so use the Whites and Blacks sliders to 
increase the white and black points. 


2 Desaturate the image 

Reducing the saturation will make scenes look 
more moody. A setting between -10 and -30 is 
ideal. Increasing Clarity, which controls mid-tone 
contrast, can be used to enhance detail. Don't 
overdo it though - 15 to 50 often looks good. 
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Winter seascape at 
Cromer Beach, Norfolk 
Nikon D610,16-35mm, one 
second at f/11, IS0100 





3 Create matte contrast 

Using the Tone Curve, set the Point Curve 
dropdown menu to Strong Contrast. Move the 
point in the bottom left-hand corner up the left 
side a touch and adjust the next point along 
too. This will lift shadows and give a matte look. 



4 Add a vignette 

To enhance mood and make the focal point in 
an image stand out you can use the vignette 
control in ACR and Lightroom. But the best 
way to add a vignette is using the Radial Filter 
because you get much more control. 



5 Precise gradients 

In the latest versions of ACR and Lightroom 
you can focus the mask created by all the local 
adjustment tools - by luminance or colour. 

This means that at the click of the mouse, 
adjustments can be focused on specific parts. 
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© DANIEL BELTRA 


PHOTOGRAPHERS AGAINST WILDLIFE CRIME 



Bringing an end to the illegal wildlife trade 
using photography is an ambitious goal, 
but with the help of top photojournalists, 
this is what Keith Wilson hopes to do 


ust over two years ago 
I met Britta Jaschinski at 
the opening of a big cat 
charity photo exhibition 
at a posh London gallery. As well 
as Britta, many other UK-based 
wildlife photographers were in 
attendance, including David Lloyd 
and Neil Aldridge, each with a 
picture for sale for the fundraising 
campaign. In Britta’s case, it was 
her award-winning black & white 
print, ‘Out of the Ashes’, featuring 
a cheetah walking over the singed 
earth soon after a scrub fire. Britta 
looked around the premises and 
expressed shock that wild animal 
pelts adorned some of the gallery 
furnishings, including a zebra skin 
rug that we both inadvertently 
found ourselves standing on as 
the speeches commenced. 

The irony was not lost on us that a 


fundraising event for an endangered 
big cat was taking place in a room 
decorated with products of the 
global wildlife trade. Oblivious to 
who was watching, Britta stepped 
back and took a picture of my boots 
and a fellow editor’s shoes on the 
flank of black & white striped fur. 
An unusual introduction perhaps, 
but looking back it was entirely 
appropriate to the character and 
mindset of one of the most driven 
photojournalists I have ever known. 
More importantly, it marked the 
start of a working relationship that 
has seen us embark on a project that 
might have a profound effect on 
saving the world’s wildlife, by 
bringing an end to the illegal 
wildlife trade. If this sounds overly 
ambitious, even a bit presumptuous, 
let me assure you that neither of us is 
naive about what we are up against! 





An aerial view of 
indigenous land in 
the region of 
Altamira in the 
Brazilian Amazon, 
cleared for illegal 
logging 


Deadly realities 

The project is called Photographers 
Against Wildlife Crime™, and it 
officially launched on October 16 
with an extensive gallery of images 
in The Guardian online. The 
pictures were taken by some of 
the world’s most committed 
wildlife photographers and 
photojournalists, enlisted by Britta 
and me, to highlight the deadly 
reality of animal abuse, poaching 
and trafficking. The picture 
selection also included poignant 
studies of the heroes on the ground 
trying to rescue and rehabilitate the 
survivors of this horrific trade. 

These are no ordinary 
photographers: each has extensive 
experience of recording the harsh 
and upsetting realities of the illegal 
wildlife trade. Some, like Karl 
Ammann, have been doing so for 
more than 30 years, often alone; 
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others, such as Canada’s Jo-Anne 
McArthur, have set up their own 
NGOs to expose the abuse of both 
farm animals and wild species. We 
managed to convince Wildlife 
Photographer of the Year winners, 
past and present, to join us: Brent 
Stirton, Michael Nichols, Steve 
Winter and Daniel Beltra. Between 
them, they have taken some of the 
most graphic images of 
deforestation, rhino and ivory 
poaching and trophy hunting ever 
seen. National Geographic 
stalwarts Brian Skerry, Klaus 
Nigge, Charlie Hamilton James and 
the legendary Jim Brandenburg 
have also come on board. And then 
there is Britta herself: for more than 
20 years she has worked tirelessly, 
sometimes undercover, exposing the 
ill treatment of animals in zoos and 
circuses and, more recently, the 
abject cruelty and torture carried 


out on bile bear compounds and 
tiger farms in the Far East. 

The other Photographers Against 
Wildlife Crime™ are no less 
astounding in their dedication and 
proficiency: Adrian Steirn, Bruno 
D’Amicis, Chris Packham, Neil 
Aldridge, Ole Jorgen Liodden, 
Patrick Brown, Paul Hilton, Oily & 
Suzi, Sudhir Shivaram and China’s 
Xiaoqun Zheng, have covered 
everything from shark finning to 
the mass hunting of songbirds and 
the trafficking of pangolins to the 
dinner table and desert foxes to pet 
shops. Many of these species are 
being hunted, snared and trafficked 
to the brink of extinction in an 
illegal global trade worth more than 
$20 billion a year. The impact of 
this trade on the environment is 
best summed up by Brent Stirton, 
whose controversial image of a 
rhino killed by poachers was 


awarded the overall prize in this 
year’s Wildlife Photographer of the 
Year contest. He says: What I’m 
seeing is absolute decimation of 
environmental spaces and species 
like never before. Most of the world 
doesn’t really understand what’s 
going on with its own planet.’ 

A force for change 

So that’s who we are, and this is how 
we see the scale of the problem. But 
how exactly do we intend to make 
such a powerful collection of images 
become a real force for change? 

Well, our plan is to feature this work 
in a book, also called Photographers 
Against Wildlife Crime , to be 
published in May next year. 
However, the book can only become 
a reality if we succeed in our 
Kickstarter crowd funding 
campaign to raise £20,000 to 
finance the print, production 


A thresher shark 
caught in a gillnet in 
Mexico's Sea of 
Cortez. Tens of 
millions of sharks 
die each year as 
victims of fishing 
bycatch or to satisfy 
the demand for 
shark fin soup 
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© and distribution costs. 

Thankfully, we hit our target 
after 23 days, and pledges are still 
coming in as I write. The campaign 
finishes on 14 December, by which 
time the picture editing, writing 
and design of the book will have 
begun in earnest. 

This is where I come in. In the 
past four years, I have edited five 
fine-art landscape and wildlife 
photography books, including 


Above: A gorilla in 
the hands of her 
carer as they drive 
to a new and larger 
sanctuary run for 
the care of 
orphaned or 
captive apes 
rescued by Ape 
Action Africa in 
Cameroon 


Remembering Elephants and 
Remembering Rhinos, which so far 
have raised more than £250,000 
towards various grass-roots projects 
intended to protect elephants and 
rhinos and support anti-poaching 
initiatives on the ground. These 
books used photography very 
effectively to raise funds, by 
featuring mostly positive and 
reassuring images of the lives of 
wild elephants and rhinos in 
environments seemingly devoid of 
human threat. Photographers 
Against Wildlife Crime ™ however is 
a very different book, both in terms 
of the choice of images and its 
purpose. Covering such a deadly 
and ruthless trade means having to 
examine hundreds of graphic, 
heart-breaking images and 
choosing those that best present the 
reality of the story. It is not a 
comfortable reality, but as Britta 
herself says: We know that 
photography can be a powerful tool. 
By joining forces, we have a unique 
collection of the most beautiful, 
sometimes hard-hitting, but always 
inspiring images.’ 

Compelling, yet inspiring 

But how can a hard-hitting and 
graphic image be beautiful and 
capable of inspiring the viewer to 
act, rather than turn the page, or 
worse, close the book altogether? 
Well, since mid-October we have 
been circulating 20 of the images 


from the book for media publicity. 
The take-up has been astonishing 
- even magazines in China want to 
publish these images. They are a 
mix of the downright shocking 
(Paul Hilton’s shot of4,000 dead 
pangolins defrosting after their 
seizure from a shipping container) 
and the truly uplifting - I defy 
anyone not to feel pure joy at the 
sight of Jo-Anne McArthur’s photo 
of a gorilla in the hands of her 
smiling guardian as they move to a 
new sanctuary in Cameroon. 

While Paul’s photo cannot be 
overlooked - in one frame it depicts 
the scale of the threat facing a 
harmless animal with the 
unenviable claim to being the most 
traded mammal on earth - it is Jo’s 
moment of positivity that backs up 
Brent Stirton’s statement of hope in 
our publicity video: It’s still 
solvable,’ he says. ‘You know, the 
amazing thing with the 
environment is that it is the greatest 
unifier on the planet. Whatever 
happens to the planet affects us all.’ 

Interestingly, Brent may have 
gained wildlife photography’s 
ultimate prize with a stark flash-lit 
image of a dead rhino, butchered for 
its horn, but he is also the author of 
one of the most heart-warming and 
sensitive photos in the book: a 
young volunteer from the NGO Care 
for Wild Africa, wraps her body 
around an orphaned and wounded 
rhino calf like a mother would 



Thandi, the female white 
rhino who lost her horn 
to poachers, has become 
a symbol of survival in 
the fight against rhino 
poaching 
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comfort her child. This image is an 
unabashed tearjerker - its inclusion 
is guaranteed. 

Of course, editing a photo book is 
never easy when you have two or 
three times as many images as you 
need, all of which are powerful, 
beautiful and moving. But given the 
calibre of the contributing 
photographers and the insight they 
provide through their images of one 
of the world’s most shameful 
practices, I expected nothing less. 

To simplify the editing process, we 
have tagged many of the images as 
either ‘crime’ or ‘hero’, and a mix of 
these two was featured in the 
promotional video, brilliantly 
created by Britta for presentations 
across Europe this autumn. As we 
get closer to the final edit, many 
juxtapositions are emerging 
between these two contrasting 
types of images, which will combine 
to make this an extraordinarily 
provoking and memorable book. 

Lone voices 

From an editor’s perspective, I am 
particularly excited by the prospect 
that this book will bring together 
the images of a collective of 
photographers, who until now have 
spent decades as lone (and often 
lonely) voices in their efforts to 
bring the horrors of the illegal 
wildlife trade to the world’s 
attention. Unique is an over-used 
word, but in this case it holds true: 


A volunteer with 
the NGO Care for 
Wild Africa 
comforts a baby 
rhino after it 
underwent 
treatment for 
injuries caused by 
hyenas. The rhino 
was orphaned after 
its mother was 
killed by poachers 



Photographers Against 
Wildlife Crime™ will be 
published in May 2018. 
Price £40. The collective 
was founded by Britta 
Jaschinski and Keith 
Wilson. It aims to use 
hard-hitting and inspiring 
images to help stir public 
opinion into seeking an 
urgent end to the demand 
for wildlife products. 

To find out more, visit 
www.photographers 
againstwildlifecrime.com 


Photographers Against Wildlife 
Crime™ is unique because never 
before has the illegal wildlife trade 
been brought into sharp focus 
across so many subject areas by a 
group of photographers dedicated 
to this task. 

After the launch of the English- 
language edition in May next year, 
our hope is to launch a second 
edition in Mandarin for the Chinese 
market. As most people know, 

China is the largest consumer of 
products from the illegal wildlife 
trade, but the fact is we are all 
culpable. Europe, the UK and North 
America are also massive 


consumers of illegal wildlife 
products - how else do 1.3 million 
such products end up in a 
warehouse in Colorado, confiscated 
at borders and airports by the US 
Fish and Wildlife Service? Britta 
has the pictures to prove it, some of 
which you will see in the book. It is 
only fitting therefore that the 
photographer herself, who was 
recently named European Wildlife 
Photographer of the Year for one of 
those photographs, should have the 
last word: ‘Our images are the proof 
that photography matters. Without 
photography, the world’s 
conscience will wither.’ 
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Nihott 

Happy 100th Anniversary, Nikon ! 

7 aramv^rsary 


The widest range 

OF SECOND-HAND 

Nikon 

M/kan 

£ 

t 1 .» 
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J 

Digital and film bodies, manual 
and autofocus lenses, speedlights, 
close-up equipment and 
thousands of Nikon accessories 
all under one roof. 

For more information contact 

© 020-7828 4925 


WANTED 

for Cash 



We are always seeking mint 
or near-mint examples of 
Nikon FM3A, FM2 & F3HP 


cameras and manual focus 
Nikkor lenses 


Please telephone 
© 020-7828 4925 
for our offer today 


Nikon Digital Cameras 

Nikon D5 DSLR body. £5,249.00 

Nikon D850 DSLR body. £3,499.00 

Nikon D810 DSLR body. £2,380.00 

Nikon D810 + MB-D12 Grip Kit. £2,689.00 

Nikon D810 + AF-S 14-24mm f/2.8G ED Nikkor. £3,899.00 

Nikon D810 + AF-S 24-70mm f/2.8E VR. £4,199.00 

Nikon D810 + AF-S 14-24mm & 24-70mm f/2.8E VR Kit £5,749.00 

Nikon MB-D12 Grip for D810. £325.00 

Nikon D750 DSLR body. £1,585.00 

Nikon D750 + MB-D16 grip Kit. £1,899.00 

Nikon D750 + AF-S 24-85mm f/3.5-4.5G ED VR Kit. £2,079.00 

Nikon D750 + AF-S 24-120mm f/4G ED VR Kit. £2,309.00 

Nikon D610 DSLR body. £1,290.00 

Nikon D610 + MB-D14 Grip Kit. £1,399.00 

Nikon D610 + AF-S 24-85mm f/3.5-4.5G ED VR Nikkor £1,690.00 

Nikon MB-D14 Grip for D610. £225.00 

Nikon D500 DSLR body. £1,720.00 

Nikon D500 + 16-80mm f/2.8-4E ED. £2,470.00 

Nikon MB-D17 grip for D500. £349.00 

Nikon D7500 DSLR Body. £1,239.00 

Nikon D7500 + 18-140mm f/3.5-5.6G VR DX Kit. £1,540.00 

Nikon D7200 DSLR body. £875.00 

Nikon D7200 + 18-105mm f/3.5-5.6G VR DX IF-ED Kit £1,090.00 

Nikon D7200 + MB-D15 Grip Kit. £1,079.00 

Nikon D5600 SLR body. £639.00 

Nikon D5600 + AF-P 18-55mm f/3.5-5.6G VR DX Kit.... £690.00 

Nikon D5600 + AF-S 18-140mm f/3.5-5.6G VR DX ED Kit £889.00 
Nikon D3400 + AF-P 18-55mm f/3.5-5.6G VR DX Kit... £439.00 

Nikon Df + AF-S 50mm f/1,8G Special Edition. £2,339.00 

Nikon Df DSLR body, chrome or black finish. £2,139.00 

Nikon Df + AF-S 50mm f/1,8G SPECIAL GOLD Edition £5,000.00 

Nikon 1 System 

Nikon 1 AW1 + 11 -27.5mm f/3.5-5.6. £549.00 

Nikon 1 AW1 + 11 -27.5mm f/3.5-5.6 + 10mm f/2.8. £695.00 

Nikon 1 J5 + 10-30mm PD Zoom lens, black. £345.00 

Nikkor VR 6.7-13mm f/3.5-5.6. £375.00 

Nikkor VR 10-30mm f/3.5-5.6. £225.00 

Nikkor VR 30-110mm f/3.8-5.6. £179.00 

1 Nikkor VR 70-300mm f/4.5-5.6. £745.00 

1 Nikkor AW 10mm f/2.8. £245.00 

1 Nikkor 18.5mm f/1.8. £145.00 

1 Nikkor 32mm f/1.2. £599.00 

1 Nikkor VR 10-100mm f/4.5-5.6 PD-Zoom. £529.00 

Nikon SB-N7 Speedlight. £119.00 

Nikon GP-N100 GPS Unit. £99.00 

Mount adapter FT1. £199.00 

AF-S &AF DX NIKKOR LENSES 

10.5mm f/2.8G AF DX ED Fisheye. £590.00 

AF-S 35mm f/1,8G DX. £175.00 

AF-P 10-20mm f/4.5-5.6G VR DX. £319.00 

AF-S 10-24mm f/3.5-4.5G IF-ED DX. £735.00 

AF-S 12-24mm f/4G IF-ED DX. £989.00 

AF-S 16-80mm f/2.8-4E ED VR DX. £869.00 

AF-S 16-85mm f/3.5-5.6G ED VR DX. £569.00 

AF-S 17-55mm f/2.8G DX IF-ED. £1,375.00 

AF-P 18-55mm f/3.5-5.6G VR DX. £199.00 

AF-P 18-55mm f/3.5-5.6G DX. £149.00 

AF-S 18-55mm f/3.5-5.6G VRII ED DX. £149.00 

AF-S 18-105mm f/3.5-5.6G VR DX IF-ED. £225.00 

AF-S 18-140mm f/3.5-5.6G VR DX ED. £459.00 

AF-S 18-200mm f/3.5-5.6G VR II DX IF-ED. £629.00 

AF-S 18-300mm f/3.5-5.6G ED VR DX. £869.00 

AF-S 18-300mm f/3.5-6.3G ED VR DX. £619.00 

AF-S 55-200mm f/4-5.6G DX ED VR II. £229.00 

AF-P 70-300mm f/4.5-6.3G ED VR DX. £299.00 

AF-P 70-300mm f/4.5-6.3G ED DX. £269.00 

AF FX Nikkor Lenses 

14mm f/2.8D AF ED. £1,375.00 

16mm f/2.8D AF Fisheye. £679.00 

20mm f/2.8D AF. £499.00 

24mm f/2.8D AF. £399.00 

28mm f/2.8D AF. £269.00 

35mm f/2D AF. £279.00 

50mm f/1.8DAF. £119.00 

50mm f/1.4DAF. £269.00 

105mm f/2D AF-DC. £875.00 

135mm f/2D AF-DC. £1,099.00 

180mm f2.8D AF IF-ED. £755.00 


AF-S FX Silent Wave Nikkor Lenses 


AF-S 20mm f/1,8G ED. £649.00 

AF-S 24mm f/1,4G ED. £1,775.00 

AF-S 24mm f/1,8G. £639.00 

AF-S 28mm f/1,4E ED. £2,079.00 

AF-S 28mm f/1,8G. £559.00 

AF-S 35mm f/1,4G. £1,565.00 

AF-S 35mm f/1,8G ED. £440.00 

AF-S 50mm f/1,4G IF. £379.00 

AF-S 50mm f/1,8G. £189.00 

AF-S 58mm f/1,4G. £1,399.00 

AF-S 85mm f/1,4G. £1,369.00 

AF-S 85mm f/1,8G. £435.00 

AF-S 105mm f/1.4E ED. £1,840.00 

AF-S 8-15mm f/3.5-4.5E ED Fisheye-Nikkor. £1,199.00 

AF-S 14-24mm f/2.8G IF-ED. £1,589.00 

AF-S 16-35mm f/4G ED VR. £1,009.00 

AF-S 17-35mm f/2.8D IF-ED. £1,529.00 

AF-S 18-35mm f/3.5-4.5G. £619.00 

AF-S 24-70mm f/2.8G IF-ED. £1,539.00 

AF-S 24-70mm f/2.8E EDVR. £1,889.00 

AF-S 24-85mm f/3.5-4.5G ED VR. £435.00 

AF-S 24-120mm f/4G ED VRII. £959.00 

AF-S 28-300mm f/3.5-5.6G ED VR. £790.00 

AF-S 70-200mm f/2.8E FL ED VR. £2,339.00 

AF-S 70-200mm f/4G VR IF-ED. £1,169.00 

AF-P 70-300mm f/4.5-5.6E VR IF-ED. £689.00 

AF-S 80-400mm f/4.5-5.6G VRII ED. £2,139.00 

AF-S 200-400mm f/4G VRII IF-ED. £6,245.00 

AF-S 200-500mm f/5.6E VR ED. £1,179.00 

AF-S 200mm f/2G VR II IF-ED. £4,790.00 

AF-S 300mm f/4E PF ED VR. £1,499.00 

AF-S 300mm f/2.8G VR II IF-ED. £4,890.00 

AF-S 400mm f/2.8E VR FL ED. £10,290.00 

AF-S 500mm f/4E FL ED VR. £8,435.00 

AF-S 600mm f/4E FL ED VR. £10,190.00 

AF-S 800mm f/5.6E VR FL ED (inc. TC-800-1.25E ED teleconverter) 

. £14,990.00 

TC-14E III 1,4x teleconverter. £419.00 

TC-17E II 1,7x teleconverter. £349.00 

TC-20E III 2x teleconverter. £395.00 

AF &.AF-S MICRO-NIKKOR LENSES 

AF-S 40mm f/2.8G DX Micro. £239.00 

60mm f/2.8D Micro. £399.00 

AF-S 60mm f/2.8G ED Micro. £499.00 

AF-S 85mm f/3.5G VR DX IF-ED Micro. £439.00 

AF-S 105mm f/2.8G AF-S VR Micro IF-ED. £759.00 

200mm f/4D AF Micro IF-ED. £1,265.00 

Nikon Speedlights 

SB-5000 Speedlight. £489.00 

SB-700 Speedlight. £245.00 

SB-500 Speedlight. £189.00 

SB-300 Speedlight. £115.00 

SB-R1C1 Close-Up Commander Kit. £599.00 

SB-R1 Close-Up Remote Kit. £439.00 

SU-800 Wireless Speedlight Commander. £325.00 

SB-R200 Wireless Remote Speedlight. £149.00 

Manual Focus NikkorAIS lenses 

20mm f/2.8 Nikkor. £901.00 

24mm f/2.8 Nikkor. £608.00 

28mm f/2.8 Nikkor. £615.00 

35mm f/1.4 Nikkor. £1,227.00 

45mm f/2.8P Nikkor, chrome. £325.00 

50mm f/1.4 Nikkor. £597.00 

50mm f/1.2 Nikkor. £855.00 


Special Purpose: Perspective 
Control & Micro-Nikkor Lenses 

19mm f/4E (Tilt/Shift-Perspective Control) ED Nikkor... £3,090.00 


24mm f/3.5D PC-E ED Nikkor. £1,575.00 

45mm f/2.8D ED PC-E Nikkor. £1,519.00 

85mm f/2.8D ED PC-E Nikkor. £1,339.00 

105mm f/2.8 Micro-Nikkor. £1,047.00 

200mm f/4 Micro-Nikkor. £895.00 


PC: Perspective Control. PC-E:Tilt/Shift-Perspective Control 


Prices include 20% VAT. Prices Subject to Change. E.&O.E. TO ORDER TELEPHONE 020-7828 4925 


40 Churton Street, London SW1V 2LP, England Tel: 020-7828 4925 Fax: 020-7976 5783 Mon-Fri 10am - 5:30pm, Sat 10am - 1pm 
info@graysofwestminster.co.uk Visit our website: www.graysofwestminster.co.uk 

























































































EXTRA SAVINGS THIS WINTER WHEN 
YOU BUY AND SELL YOUR Nikon 

at Grays of Westminster 



ntn» 


D810 


Nikon 


D500 


D610 


Nikon 


Nikon 


©7500 


D7200 


D7500 


■ Enhanced part-exchange ■ Second-hand offers 

■ INSTANT DISCOUNT VOUCHERS ■ CASHBACK 


f Facebook: Grays of Westminster d YouTube: Grays of Westminster Twitter: @nikonatgrays 0 Instagram: @nikonatgrays 

" Flickr: Grays of Westminster fri Linkedln: Grays of Westminster G* Google+: Grays of Westminster Pinterest: nikonatgrays 








BRITISH WILDLIFE PHOTOGRAPHY AWARDS 



Britain 


The wealth and diversity of Britain’s 
natural history is cause for celebration, 

as The British Wildlife Photography 
Awards testifies. We bring you a selection 
of this year’s winning entries 


O ur densely populated 

island has an impressive 
range of habitats, 
from moorland and 
forests to hedgerows and limestone 
pavements. These environments 
support a rich variety of wildlife, 
from hares and puffins to badgers 
and foxes. Much of this wildlife is 
accessible to us, as long as we are 
prepared to show respect for the 
animals we encounter. 

The British Wildlife Photography 
Awards (BWPA) was established in 
2009 and has two main aims: to 
acknowledge the huge talents of 
photographers practising in Britain, 


and to highlight the wealth and 
diversity of our natural history. This 
year a picture of a pied wagtail 
roosting at Heathrow airport (see g 

right) won Daniel Trim the overall [ 
title, while Peter Cairns was first in | 
the Documentary Series category | 

with his series showing red squirrels § 
being relocated to forests in the j 

Scottish Highlands, where they 1 

have been absent for decades. | 

Winning and commended entries I 

will be showcased in a touring | 

exhibition and appear in the book | 

British Wildlife Photography | 

Awards 8 (see page 32). To find out I 
more, visitwww.bwpawards.org. I 


Daniel Trim 
Heathrow Roostings 

Overall & Urban Wildlife 
Category Winner 

(Pied wagtail, Motacilla alba ) 

Heathrow Terminal 5, London 

In winter, pied wagtails roost 
communally in urban areas, both 
for protection and for the warmth 
given off by buildings and lights. 

This extra degree or two can make 
the difference between life and 
death in harsh weather. Here, 
a single individual out of hundreds 
is silhouetted by the lights of 
Terminal 5 at Heathrow Airport. 
Canon EOS 5Ds, 500mm f/4 L IS USM lens, 

1/160sec at f/4, ISO 2500 



Matthew Roseveare 

The Golden Hour Hunt 

Category Winner - 
12-18 Years 

(Short-eared owl, Asio flammeus) 

Farlington, Hampshire 

O As the light began to fade 
a short-eared owl emerged to 
hunt for prey above the marshes at 
Farlington, Hampshire. These birds 
are commonly seen hunting during 
the day. Sadly they are of European 
conservation concern and therefore 
are an Amber List species. Standing 
on the sea wall I was amazed when 
the owl began to fly towards me - it 
is a moment I will never forget. 

Nikon D5300,150-600mm, 1/1000sec at f/6.3, 

ISO 2000 







Caron Steele 

Coast and Marine - 
Category Winner 

Emergence 

(Northern gannet, Morus bassanus) 

Bempton Cliffs, Yorkshire 

O Having seen many diving gannet 
photographs, I wanted to try 
to capture something a bit different. 

I watched the birds fishing and was 
fascinated by the way the gannets 
would emerge from nowhere to steal 
another bird's prey. I was keen to 
capture the moment just before they 
broke the surface, while they were still 
in ‘stealth mode'. A combination of 
bright sunshine and cloud made setting 
the exposure difficult, but the result has 
some lovely patterns on the water. 

Canon E0S-1D X Mark II, EF 70-200mm f/2.8 L IS IIUSM 
lens, 1/2500sec at f/8, ISO 640 
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Andrew Parkinson 

Animal Behaviour - 
Category Winner 

Crepuscular 

Contentment 

(Eurasian badger, Melesmeles) Derbyshire 

In 15 years of working with badgers 
I have never seen one sit out in the 
open to scratch. I was concealed by 
a tree and downwind so it was 
especially nice that the badger had 
his back to me, demonstrating how 
inconspicuous and inconsequential 
my presence was. 

Nikon D4s, 200-400mm f/4 VR lens, 1/200sec at 
ff/4, ISO 1600 


f \ A t f i vlL. 1V m U 


Alex Hyde 

Hidden Britain - 
Category Winner 

Green Hydras 

(Green hydras, Hydra viridissima) Derbyshire 

The diversity of life in my small 
garden pond never ceases to 
amaze me, but many of the most 
fascinating subjects require high 
magnification to be appreciated. 
Measuring only a few millimetres in 
length, these green hydras were 
dangling from the underside of a lily 
pad. They capture prey with stinging 
tentacles and when disturbed they 
quickly retract into a small, compact 
green blob that is easily overlooked. 
Canon EOS 5D Mark III, MP-E 65mm macro lens, 
1/160sec at f/9, IS0100 


‘These green hydras 
capture prey with 
stinging tentacles’ 
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Francis Taylor 

Wild Woods - 
Category Winner 

A Magical Morning 

(Silver birch, Betula pendula) Bolehill Quarry, 
Peak District National Park, Derbyshire 


Thick fog drifted through the 
eerie silver birches at Bolehill 
Quarry in the Peak District National 
Park, creating a magical morning of 
atmospheric light. 

Canon EOS 5D Nark III, EF 24-105mm f/4 L IS USM lens, 
1/80sec atf/8, IS0100 


Melvin Redeker 

Natural Beauty 

Animal Portraits - 
Category Winner 

(Atlantic gannet, Morusbassanus ) Isle of Noss, 

Shetland Islands 

© If the eyes are the windows to the 
soul, what do these eyes tell you? 
Looking for a different perspective for 
a gannet portrait, I positioned myself on 
top of the cliffs on the Isle of Noss in the 
Shetland Islands. Looking straight down 
I had an intimate view of a group of 
gannets sitting on a higher ledge. 

I talked to them and one gannet looked 
up, revealing its rounded head, 
symmetry and beautiful blue eyes 
against its white feathers. 

Olympus E-3,300mm ff/2.8 lens, 1/100sec at f/7.1, 

ISO 200, fill flash 
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Ben Hall 

Habitat - Category Winner 

Wren on Frost- 
Encrusted Fern 

(Wren, Troglodytidae) Dunham Massey, Cheshire 

Following a cold, clear night 
I visited local woodland to 
photograph deer. The temperature had 
dropped well below freezing during the 
night and on arrival frost clung to the 
trees and foliage, completely 
transforming the landscape. A heavy 
mist hung in the air, making the deer 
difficult to spot. After some time 
I noticed a wren flitting around in the 
frost-encrusted ferns. I set up my 
tripod and waited, following the bird 
with my lens as it moved. Eventually, it 
alighted on top of a fern close by and 
I inched my way back in an attempt to 
show the wren in its environment. 

Canon E0S-1D X, 500mm f/4 L IS lens, 1/800sec at f/6.3, 
ISO 2000 



‘Frost clung to the 
trees and foliage, 
transforming the 
landscape’ 


Steve Palmer 

Botanical Britain - 
Category Winner 

Reeds 

(Common reed, Phragmites australis) Lindow Common, 
Wilmslow, Cheshire 

I'd always been fascinated by the 
almost abstract patterns and 


reflections of these common reeds, but 
the conditions had never been perfect, 
despite numerous visits. However, on 
this morning the water was still and the 
light was soft and I was able to capture 
the image I was after. 

Pentax K-5 lls, SMC Pentax-DA* 300mm f/4 ED [IF] SDM 
lens, 1/500sec at f/8, ISO 800 
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GIVE YOUR LOVED ONES 

AWARD-WINNING GIFTS 

THIS CHRISTMAS 


Spoil family and friends this holiday with gifts from our stylish and function-rich 
collections of tripods, camera bags and heads. Both collections launched in 2017 and 
have already received worldwide recognition and awards. 


Once you’ve seen what’s on offer you’ll want 

to treat yourself too.... 



good 

Vv DESIGN 




VANGUARD www.vanguardworld.co.uk 


COLLECTION 




Paula Cooper 

British Nature in Black and 
White - Category Winner 

Web of Life 

(Brown-lipped snail, Cepaea nemoralis) 

Thetford Forest, Norfolk 

© I took this on a very misty day in 
Thetford Forest. It was too misty 
to photograph the trees so I tried 
looking for something closer up; 

I spotted this little snail making its way 
up a plant stem. I was lucky that at the 
moment I took this image the snail 
looked up towards the spider web. 
Panasonic Lumix G7, Lumix G Vario 14-140mm lens, 
1/250sec at f/5.6, ISO 800 


Oliver Teasdale 

Puffin in a Hole 

Under 12 Years - 
Category Winner 

(Atlantic puffin, Fratercula arctica) Skokholm Island, 
Pembrokeshire 

© I took this photo while I was visiting 
Skokholm with my dad. We were 
hoping to see and photograph puffins, 
and although there weren't many, I was 
lucky enough to be sat by a side window 
of one of the hides when this little puffin 
poked its head out of a burrow. This is 
my favourite shot from the sequence as 
the puffin is hidden by the sea campion 
growing at the entrance to the burrow. 
Nikon D5300,70-300mm, 1/1250sec at f/6.3, IS01600 





All of these images appear in 
British Wildlife Photography 
Awards ^(published by Ammonite 
Press), £25. ISBN 978-1-78145- 
319-3. Available online and from all 
good bookshops. 
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Get in Touch, Get Support, Get Shooting 
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When Harry Met... 


Michael 

Hutehence 


Harry Borden looks back on a memorable week spent 
with the tragically short-lived INXS singer 


A s the charismatic 
frontman for 
Australian band 
INXS, Michael 
Hutehence was one of the 
most famous rock stars of 
the 1980s and early 1990s. In 
March 1997,1 was asked by 
The Observer to photograph 
him in Paris, where he was 
promoting his band’s latest 
single, Elegantly Wasted. 

It was a great commission 
and involved me staying at 
a really nice hotel on the 
Champs-Elysees for a week 
- where Hutehence was also 
staying. However, as we had to 
fit the shoots around him doing 
interviews and performing on 
pop shows, there was a lot of 
waiting around. 

I saw him perform the new 
single over and over again. He 
was, at that time, 37 years old 
and had been in the business 


for more than 20 years, but 
was still a mesmerising 
performer and had a lithe, 
panther-like quality. He had 
a great voice and his on-stage 
presence helped make the 
band really successful. 

After the day’s promotional 
work was done, I often went 
out with him in the evening. 
One night we went to a very 
glamorous nightclub, where 
lots of impossibly beautiful 
women were looking at him. 

I thought it must be a novelty 
for a man to get an insight into 
what it’s like being a really 
desirable woman. 

However, he had to work at 
it. He would always be last for 
breakfast, after getting ready 
for his day of promotional 
work. He would look fabulous, 
but it was all contrived; his 
skin was made up and there 
was a lot of product in his hair. 


I definitely didn’t get the 
feeling he was depressed, 
however. I sensed he was 
bored with the life he was 
leading and probably was 
someone who was more likely 
to experiment sexually or with 
drugs. However, he had 
recently begun a relationship 
with Paula Yates and seemed 
very happy about it. We had 
both recently become new 
fathers, and showed each other 
pictures of our young children. 

The Observers, 
commissioning editor must 
have asked me to photograph 
Hutehence in black & white, 
because all the images I took 
on my Fujifilm 6x7 rangefinder 
were shot on Kodak Tri-X. 
Most of the time, I was taking 
reportage-style pictures, but 
one day I managed to get a 
formal shoot for about half an 
hour. I set up a black backdrop 
and used natural daylight to 
shoot some head shots, with 
him wearing a black shirt. 

The balcony shot 

On another day, I was out on 
the hotel balcony, trying to 
keep out of the way while he 
was doing a television 
interview in his room. At one 
point, he came out to have a 
cigarette. I had my camera 
with me and he just posed for 
me briefly, without either of us 
actually acknowledging that 
he was posing. As he looked 
past me, into the distance, his 
mind seemed to be somewhere 
else. It was a genuine moment. 

That evening, we went for a 
walk along the Champs-Elysees 
and I took some shots of him 
pretending to hitch-hike 
among all the traffic, with 
the Arc de Triomphe in the 
background. However, after 




my time in Paris was over, the 
only pictures The Observer 
published were the head shots 
with the black background. 

Having got to know 
Hutehence quite well during 
my week in Paris, it was a 
shock when, just nine months 
later, he was tragically found 
dead in a Sydney hotel room. 
The official verdict was suicide. 

The following year, I was 
choosing pictures to submit to 
the John Kobal Portrait Award 
and wanted to include one of 
the Hutehence portraits. I 



16 December 2017 www.amateurphotographer.co.uk subscribe 0330 333 1113 








Harry only had 
one opportunity 
for a formal shoot 
during his week 
with Hutchence 



asked my printer, Marcus 
Doyle (now a successful 
landscape photographer) to 
print one of the negatives. 

However, instead of printing 
the one I wanted, he chose the 
‘balcony’ shot and said I should 
enter that one instead. I was 
annoyed, because there wasn’t 
enough time to print the one 
I wanted. As it turned out, he 
was right and the print was 
selected for the exhibition, 
alongside other portraits I’d 
done of Robbie Williams and 
Jarvis Cocker (which was 


shortlisted). The fact that 
Hutchence had died in a hotel 
room has undoubtedly given 
the portrait added poignancy. 

The fact I overlooked this 
photograph at first is a good 
lesson, in the digital age, in not 
being too hasty to discount 
and delete images. At the time, 
I wanted everything to be very 
controlled and compositionally 
tight. Nowadays, I focus more 
on my immediate emotional 
response to an image, a 
visceral feeling in the gut, 
rather than picking it apart. 


Soon after the balcony 
shot was shortlisted for the 
John Kobal Portrait Award, 
the Australian National 
Portrait Gallery contacted 
me to say they wanted it in 
their collection. The following 
year, some of my other 
Hutchence images featured on 
the sleeve of his posthumously 
released solo album. Since 
then, the balcony portrait has 
taken on a life of its own and 
has become one of my 
best-known photographs. 

As told to David Clark 


Harry Borden 

Harry Borden is 
one of the UK’s 
finest portrait 
photographers. He 
has won prizes at 
the World Press 
Photo awards (1997 
and 1999) and in 2014 he was awarded 
an Honorary Fellowship by the Royal 
Photographic Society. The National 
Portrait Gallery collection holds more 
than 100 of his images. His book 
Survivor: A Portrait of the Survivors 
of the Holocaust is available now. 
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Reader Port folio 

Spotlight on readers’ excellent images and how they captured them 




Mike Hilton, Cumbria 

Mike has always had a 
passion for creative arts but 
it wasn't until the first year 
of his Art Foundation 
course at college, that he 
was introduced to film-based 
photography - and the darkroom and 
his passion grew from there. Due to his 
love of technology, digital cameras were 
a swift progression. With an interest in 
the outdoors and nature, Mike soon 
invested in his first DSLR and lenses for 
wildlife, macro and landscape shooting. 
In 2015 he moved to the Lake District. 


Brooding Skies Over Ullswater 

4 A three-image panorama meant Mike was 
able to capture a wider view of the scene and 
take in the curve of the lake and sun rays 
Sony Alpha 7R ll,16-35mm, 1/160sec atf/11, 
ISO 200, tripod 
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YOUR PICTURES IN PRINT 




Mcilifrotto The Reader Portfolio 

winner chosen every week will receive a Manfrotto PIXI 
EVO tripod worth £44.95. Visit www.manfrotto.co.uk 

Lightweight and portable, the Manfrotto PIXI EVO boasts two different leg angles with a sliding selector enabling 
you to shoot ground-level images. It’s adjustable, with two-section legs featuring five different steps that adapt 
the footprint to uneven surfaces. With a payload of 2.5kg, you can tilt the camera 90° to capture incredible images. 



Submit your images 

Please see the'Send us your 
pictures’ section on page S for details 
or visit www.amateurphotographer. 
co.uk/portfolio 







Helm Crag Dawn 

This picture was 
taken at the summit 
of Heim Crag 
overlooking Grasmere 
after an overnight 
snow shower. Mike’s 
decision to include 
himself in the scene 
adds a great sense of 
scale to this epic 
scene 

Sony Alpha 7RII, 
16-35mm, 1/80sec 
atf/9, IS0100, 
tripod, nodal rail 




Fire and Ice at 
Castlerigg 

2 This shot is proof 
thatperserverance 
pays. It was Mike’s 
fifth attempt that 
week to capture an 
atmospheric sunset. 
The soft golden 
sidelight is beautiful 
Sony Alpha 7RII, 
16-35mm, 1/40sec 
atf/11, IS0160, 
tripod, nodal rail 


When Autumn 
Meets Winter 

3 Mike has captured 
the two seasons 
meeting perfectly at 
the River Brathay 
near Elterwater. The 
warm early light and 
the reflections are 
stunning 

Sony Alpha 7RII, 
70-400mm, 1/8sec 
atf/13, ISO 250, 
tripod 




Fiery First Light Over Windermere 

5 Mike has captured a view that encapsulates the beauty of the Lake District, with the stone 
wall featuring the stile leading down to the view of the iconic lake in fantastic light 
Sony Alpha 7RII, 16-35mm, 1/8 sec at f/8, ISO 50, tripod 
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Technique 


RAW ALTERNATIVES 




Tired of paying for Adobe CC subscriptions? Rick 


Phase One Capture One Pro 10 



ADJUSTMENTS 



1 Overall adjustments 

This sunset needed a bit of a lift, so the first step was 
to apply some overall global adjustments to warm up 
the white balance, increase the exposure and contrast, 
and bring down the highlights a little. 



2 Local adjustments 

The sky needed separate treatment to bring out the 
details, though, so that meant adding a new 
adjustment layer with a gradient mask. The sky’s white 
balance is warmed up further and it is given a strong 
clarity boost. 



3 Copying adjustments 

There are other photos from the same shoot that need 
the same treatment. Doing this is easy - there’s an 
Adjustments tool which can be used to copy all those 
changes. You can see all the changes displayed in the 
Adjustments Clipboard. 



4 Applying adjustments 

Now the Adjustments tool can be swapped over to 
Apply mode, and the same editing changes can be 
applied instantly to other photos from that session 
simply by clicking their thumbnails in the browser. 


CAPTURE One Pro is a powerful and 
professional alternative to Lightroom, 
albeit more expensive. It’s commonly 
used as session-based studio tethering 
software for Phase One’s medium-format 
cameras and regular DSLRs, but it can 
also be used after a shoot as a combined 
image cataloguing and raw editing tool 
in a very similar way to Lightroom. 

Initially Capture One’s interface can 
look quite technical and daunting, but 
you might not need many tools specific 
to medium-format photography. It’s quite 
easy to customise the tool tabs to show 
only the options you use regularly or 
consolidate them into a single panel. 

When you select a raw file for editing, 
Capture One will apply its own camera 
profile for that model. It will also apply 
automatic lens corrections, though only 
if it has a profile for the lens you’re using. 
Its support for professional lenses is 


good, but Lightroom and DxO PhotoLab 
support a wider range of less well-known 
consumer-grade lenses. You can then go 
on to apply your own adjustments or 
select a saved image preset or camera 
style. Capture One offers any number of 
Variants’ for a single image - these are 
like Lightroom’s Virtual Copies, so you 
can try out new processing effects 
without making duplicate files. 

Like Lightroom, Capture One Pro 
offers local adjustments, but here they’re 
created as new internal adjustment 
layers, each with its own mask. This 
makes it easier to see and organise your 
adjustments than it is in Lightroom. 

Capture One Pro’s raw conversion 
quality is excellent, and on a par with 
DxO PhotoLab’s, with a combination 
of high resolution, low noise and great 
tonal quality. Lightroom is good, but not 
quite this good. 
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Lightroom 

McArthur finds the best alternative raw processors 


DxO PhotoLab Elite 1.0 



At a glance 


£119 


• Automatic optical corrections 

• Excellent raw processing 

• New local adjustment tools 

• PRIME and ClearView options 
in Elite edition 

• www.dxo.com 



PHOTOLAB is the new name for DxO 
Optics Pro. It offers automatic optical 
corrections (DxO’s speciality) and 
high-quality raw processing. 

PhotoLab is not designed as a digital 
asset management/cataloguing tool. It 
has a folder browser for finding the 
images you want to process and a Project 
option, but it would be very limited as a 
tool for organising your photo collection. 

PhotoLab will scan your image EXIF 
metadata to identify the camera and lens 
used. It will then match this with the tens 
of thousands of combinations in its 
database and apply the required camera/ 
lens correction profile. If it’s not installed 
but available on the DxO website, you’ll 
be prompted to download it. Note that 
Fujifilm cameras and their X-Trans 
sensors are not supported. 

When the optical corrections have been 
applied you can use PhotoLab’s 


Customize workspace to carry out 
enhancements - new in this version is a 
set of local adjustment tools that include 
Nik Software’s U-point adjustments and 
regular brush and gradient tools. 

DxO’s optical corrections are superb. 
They don’t just deal with distortion, 
chromatic aberration and vignetting 
(corner shading), but edge softness too, 
compensating for poor definition at the 
edges of the frame. 

Its raw results are similarly impressive. 
PhotoLab’s Smart Lighting controls 
are not especially straightforward, but 
they maximise tonal range and shadow/ 
highlight detail well. It’s worth paying 
extra for the Elite edition to get DxO’s 
PRIME noise reduction and ClearView 
options. The Photo Suite version (which 
I recommended) includes DxO’s 
ViewPoint perspective control and 
FilmPack add-ons. 



1 Automatic corrections 

PhotoLab’s default correction profile has made a big 
difference to this interior shot, lightening the gloomy 
shadows in the corners of the room and straightening 
the bowed barrel distortion near the frame edges. 



2 Strong Smart Lighting 

By using DxO’s Smart Lighting tool you can balance the 
darkest and brightest parts of the picture to produce 
improved detail in both areas. But pushing the default 
‘Slight’ value up to ‘Strong’ improves this picture 
even further. 



3 DxO ClearView 

DxO’s ClearView tool enables you to reduce haze in 
outdoor shots in one click. It is also great for boosting 
clarity and local contrast in general, and it gives this 
picture added punch. You only get ClearView with the 
PhotoLab Elite edition. 



4 DxO Viewpoint 

DxO has made its name in powerful optical 
corrections, including perspective correction, but for 
this you need the ViewPoint add-on, available 
separately or as part of the DxO Photo Suite. 
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Technique 


RAW ALTERNATIVES 


RAW CONVERSION 



1 Default raw conversion 

Affinity Photo’s initial raw conversions look distinctly 
flat and unsaturated, but this is simply an initial ‘look’ 
which you can work on very quickly to produce a much 
stronger-looking image. 



2 Basic adjustments 

Head to the Basics panel to apply simple raw 
adjustments. This photo benefits from a small Clarity 
adjustment, substantial Vibrance and Saturation 
boosts and a small tweak to the White Balance 
Temperature and Tint sliders to warm up the colours. 



3 Detail Refinement 

If you zoom in to 100%, the fine details in raw files can 
look a little soft, but that’s before you apply any 
enhancements. The Detail Refinement panel sharpens 
up details very effectively with its Radius and 
Amount sliders. 



4 Adjustments and Overlays 

A useful feature is that you can apply local 
adjustments while you’re still working with your 
image’s raw data. Serif calls them ‘Overlays’. Here a 
gradient mask is used to adjust the colours in the sky. 


Serif Affinity Photo 1.6.6 




• Auto/manual lens corrections 

• History and Snapshots panel 

• High-quality Detail Refinement 

• Local adjustments with Overlays 

• www.affinity.serif.com 



SERIF Affinity Photo takes a different 
approach from Capture One Pro and 
DxO PhotoLab. Where Capture One Pro 
is an all-in-one cataloguing/raw 
processing Lightroom rival and DxO 
PhotoLab is dedicated to optical 
corrections and raw conversion, 

Affinity Photo is a traditional photo 
editor cast from the same mould as 
Adobe Photoshop. 

Raw processing is important, but it’s 
just a part of what Affinity Photo does. 
Where Photoshop uses Adobe Camera 
Raw to process raw files ahead of 
in-depth image-editing, Affinity Photo 
uses a custom Develop workspace. 

Now in its sixth iteration, the software 
has come quite far in a relatively short 
amount of time. It’s quite technical and 
not designed to give the same instant 
effects or looks’ as the other programs 
featured here. But you do have the option 
to add your own adjustment presets. 

Initially, raw files can look quite 
subdued, but you can add the same kind 
of colour, tone and detail enhancements 
applied by default by other programs to 
achieve similar results. 


You can use Shadows and Highlights 
sliders to control and optimise dynamic 
range, Contrast, Clarity, Saturation and 
Vibrance sliders to add depth and 
vividness, and the Detail Refinement tool 
adds crispness to fine details without the 
normal sharpening artefacts. The initial 
results may appear lacklustre, but some 
work with the adjustment tools can 
quickly transform your raw files into 
crisp, rich images. 

Affinity Photo’s raw adjustment tools 
are grouped into Basic, Lens, Details, 
Tones and Overlays tabs. It offers 
automatic and manual lens corrections, 
so where a particular lens profile does not 
exist it is possible to correct distortion, 
colour fringing and vignetting manually. 

The Overlays tab offers the kind of local 
adjustments you’ll find in other raw 
converters. Each new overlay is the 
equivalent of an adjustment layer, with 
its own mask and adjustments. To speed 
up your editing, you can save a set of edits 
into a profile. Once you’re satisfied with 
your adjustments, hit the Develop button 
to apply your changes and swap to the 
regular editing environment. 
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Macphun/Skylum Luminar 2018 


RAW DEVELOP FILTER 


jWWQfq ,i_ • if* ‘i 

BEFORE 


At a glance 


£64 


• Raw tools work alongside 
regular filters 

• Manual lens corrections 

• Transform tool for 
perspective corrections 

• Easily saved user presets 

• www.macphun.com 



LUMINAR 2018 takes a different 
approach from the other programs 
reviewed here. It’s not designed 
specifically as a technical raw conversion 
program, but does have an enhanced raw 
conversion engine offering many of the 
features of dedicated raw tools. 

Macphun is in the process of changing 
its name to Skylum, to reflect the fact 
that its software is now also available in a 
Windows version. It doesn’t have exactly 
the same features as the Mac version, but 
free updates are planned. This doesn’t 
affect the raw processing tools, but it 
means Windows users do not currently 
get Luminar’s innovative subject-specific 
Workspaces, LUTs (lookup tables), blend 
modes for layers and some other features. 

Like Affinity Photo, Luminar does not 
have any inbuilt browsing or cataloguing 
tools, so it’s really designed as a 
standalone photo editor - though a 
digital asset management system (DAM) 
will arrive next year as a free update. 


Where Affinity Photo is a powerful 
pro-level Photoshop alternative for 
sophisticated technical image making, 
Luminar is more of a quick-fix effects 
tool backed up by manual filters and 
adjustments for those users who want 
to go further. 

Luminar 2018’s raw tools are found in 
its new Develop filter. Here you can 
adjust basic parameters like White 
balance, Exposure, Contrast and Clarity. 
There is a Lens tab for distortion, 
chromatic aberration and vignette 
correction, but these must be applied 
manually. A third Transform tab offers 
handy perspective correction tools. 

Luminar 2018 is not designed 
specifically for raw processing, but it can 
work on raw files seamlessly as part of 
your regular workflow. The results aren’t 
as polished as those from a front-line raw 
processing tool, but they are fine for 
casual use and are still a big step up from 
working with JPEGs. 


‘Luminar is more of a quick-fix effects tool backed up 
bymanual filters and adjustments...’ 



1 Raw Develop filter 

Luminar doesn’t have a raw develop mode as such. 
Instead, it opens raw files directly and offers a special 
Raw Develop filter for adjusting the raw data. Let’s see 
what it can do with this flat-looking night shot. 



2 Adjust controls 

The Raw Develop Adjust tab offers a relatively 
limited range of adjustments for just basic parameters 
such as white balance, tonal controls and a clarity 
slider. Adjusting these has only brought modest 
improvements to this image. 



3 Lens and Transform controls 

Luminar does not currently offer automatic lens 
corrections. Distortion, chromatic aberration and 
vignette adjustments must be made manually. It’s not 
hard to get good results, but you will have to crop off 
distorted edges. 



4 Post-raw adjustments 

Any further enhancements, such as saturation, denoise 
and detail are made outside the Raw Develop filter 
using Luminar’s regular filter tools, blurring the 
boundaries between raw and regular adjustments. 
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PRINTER TEST 


Testbench 



Epson ET-7700 
EcoTank printer 

Marketed as the next generation of dedicated 
photo printers, is Epson’s latest A4 printer up there 
among the best? Vincent Oliver tries it out 


W hile continuous-flow ink 

systems (CIS) aren't exactly 
new, in the past they've 
mainly featured in high-end 
professional printers. With the introduction of 
the ET-7700 and ET-7750 to Epson's EcoTank 
line-up, user-refillable ink tanks are now 
available to the enthusiast photographer 
and home-office user 

In this review, I'll be looking at the ET-7700 
A4 printer which features Wi-Fi, Wi-Fi Direct 
and mobile options for printing photos and 
documents on-the-go using Epson iPrint. The 
ET-7750 shares the same specification, but is 
for printing up to A3. You can connect to a PC 
using USB or Ethernet, while on the front of 
the printer you'll find an SD card reader and a 
USB slot for a memory stick or connecting to a 
camera via PictBridge. There's also a 1,200dpi 
A4 scanner for photos and documents. 

The ET-7700 printer uses five inks and is 


supplied with two complete sets, comprising 
cyan, magenta, yellow, photo black and a black 
for text printing. These inks can produce up to 
3,400 10x15cm photos with a claimed life of 
300 years when stored in a photo album. In 
normal use, the inks should be sufficient for 
approximately three years of printing. 
Replacement 70ml inks are priced at £11.99 
each, while the black 140ml ink is £17.99; the 
overall running costs for the EcoTank system 
are said to be 74% less than that using ink 
cartridges. The EcoTank ink formulation is 
slightly different to Claria inks, to prevent 
clogging in the Micro Piezo print heads. 

Settingup 

Setting up the ET-7700 is straightforward, and 
a useful animated step-by-step Wizard is 
included on the installation CD. The first step is 
to fill the printer with ink to about 90%. Each 
bottle has its own unique key combination, 


which guards against accidentally putting the 
wrong ink into the wrong compartment. The 
bottles have a spill-proof valve that opens 
when inserted into the printer, and the ink 
levels can be viewed through the semi¬ 
transparent level indicators on the front. Once 
connected to a mains supply, the inks prime 
the print head - a process that takes about 
seven minutes. The printer has an anti¬ 
clogging device to prevent inks from clogging 
in the tubes and prevent air bubbles from 
reaching the print heads. A spare maintenance 
box is supplied with the printer, which collects 
any surplus ink that may be used for borderless 
printing and head cleaning. This slots into the 
rear of the printer - a warning is displayed 
when it needs to be changed. 

Once completed, you are prompted to load 
four A4 sheets of plain paper for head 
alignment. This stage requires you to make 
some simple visual assessments. At the end, 
you are prompted to top up the inks again, 
using the Ink Levels indicator in the Printer 
Properties as a rough guide. Epson 
recommends you also use the printer's 
front levels for visual confirmation. You 



Two sets of five inks are supplied in the box 
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Testbench 


PRINTER TEST 




Black & white prints are 
quite acceptable after 
colour adjustment to 
remove a magenta cast 



though, Epson markets it as part of the next 
generation of dedicated photo printers. 

For the test prints, I used Epson Premium 
Glossy Photo paper. Up to 20 sheets of A4 
photo-quality paper can be loaded into 
cassette 1, while the smaller cassette 2 tray 
holds 20 sheets of 10x15cm or 13x18cm 
paper. If you need to print on a different media 
type, you can use the single-sheet rear paper 
feed slot, which saves you having to remove 
any media from the pre-loaded cassette. Using 
the rear feed is straightforward - simply load 
the paper and adjust the rear guides; the 
printer prompts you to press the print button 
and the sheet is drawn in. 

The test A4 print took two minutes to print in 
standard mode and 4min 25sec to print in 
high-quality mode (5,760x1,440dpi). 

However, there was no discernible difference 
between the two modes. Looking at the test 
print (see right), the overall colour quality is 
very good. The baby portrait displays delicate 
skin tones and compares well to a six-ink print. 
The three colour gradations from paper white 
to RGB each display smooth transitions, and 
there isn't any noticeable banding. The red, 
yellow, green and blue swatches display solid 
colours. The greyscale gradation and image 
displays a slight magenta cast, which is 
acceptable under normal viewing conditions 
(daylight) but may be more noticeable under 
artificial light. Each of the cotton reels displays 
accurate colours with detail being held in both 
the black & white cotton reels. The yellow and 
blue colours are outstandingly good. 

The black & white test print displayed a 
noticeable magenta cast, which was more 
pronounced under tungsten light. However, by 


should not let the ink levels drop below the 
bottom line, to prevent damage to the print 
head. Unfortunately it's quite difficult to see the 
actual levels through the translucent indicators, 
and clear windows would have been better. 

The printer trays are not up to the quality I 
expect from Epson. While sufficient for home 
use, they may not be up to more heavy-duty 
work. The 6.8cm LCD screen is useful for 
setting print options and previewing images on 
an SD card, memory stick or PictBridge- 
compatible camera, with navigation is via arrow 
keys to the right. Like many others, I am used 
to touchscreens, and it's a pity Epson hasn't 
included one in the printer's design. 


Ink 
bottles 
have built-in 
valves and only fit 
onto the correct tank 


The CD/DVD label printing option is a useful 
feature. The disc tray is stored under the 
printer and is inserted manually for printing. 
Epson PrintCD software provides many options 
for producing professional designs. 


Test prints 

Printers can be placed into two categories: 
photo capable and photo quality. Any printer 
that uses four inks is photo capable, but 
generally for true photo quality, the printer 
should use six or more inks, one of which may 
be a dedicated grey ink. With its five inks 
including a photo black, the ET-7700 should be 
sufficient for most home use. Interestingly, 
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AP's standard colour printer test chart shows very good overall print quality, with delicate skin tones 


applying a 15% green shift to the overall 
image, we produced an acceptable print, 
although it wasn't perfect when compared to a 
printer with dedicated grey inks. The printer 
preferences offer a colour or greyscale printing 
mode, which may save having to convert a 
colour image to black & white, but other than 
that it offered no better greyscale quality. 

When comparing this four-ink print to a 
six-ink print made on the Epson XP-750, there 
isn't a great deal that has been sacrificed. The 
ET-7700 print displays vibrant colours that 
should satisfy many users, but it lacks subtlety 


in the soft tones compared to a six-ink printer. 
Text printing is superb, especially the white 
characters on a solid black. The printer also 
offers a two-sided printing option. 

The built-in A4 scanner has a resolution of 
1,200dpi, which is sufficient for scanning 
photos and documents, as 300dpi is normally 
all that is required. From the front panel you 
can select copy in black & white or colour; this 
acts as a photocopier without the need to turn 
on a PC. Other options include scanning to a 
memory card, the cloud and to the 
computer as JPEG/PDF or email. 


+ OK 

* 


Printer initialisation takes about 7 minutes 




Select the color (s) 



I <£ I Reset Ink Levels 
lOKl Select/Clear 


Once inks have been primed and topped up, you 
have to reset the level indicator 



Our verdict 


With so many online 
social media and 
image-sharing websites, 
printing photographs 
seems to be a low 
priority for most. The 
high cost of inks is 
probably one of the 
main reasons why so 
many photographers 
have turned their back 
on creating prints. But 
now with the EcoTank 
system, there should be 
no excuse for not 
producing prints that 
you can share with 
family and friends. The 
ET-7700 is an ideal 
home printer for the 
user who wants to 
produce high-quality 
prints from a digital 
camera or mobile 
device at an 
economical price. 


Data file 


Price £549.99 
Printing method 

Epson Micro Piezo™ 
printhead 

Ink technology 

Pigment black and 
dye colour inks 

Printing resolution 

5760x 1440 dpi 
Colours Magenta, 
yellow, cyan, photo 
black, black 

Dimensions 

425x359x161mm 

Weight 8 kg 
Compatibility Mac 

OS X 10.6.8 or later, 
Windows XP or later 


iniijfl'iJi 


Testbench 

Recommended 


For and against 


+ Cost of inks 
+ Two full sets of ink 
supplied with printer 
+ Print quality 
+ Easy to use 


High cost of printer 
Black & white prints 
not cast-free 
Difficult to see front 
ink-level indicator 
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Official 

Bowens Repairs 

Flash Heads & Packs 



0 Large range of spares 
0 Free estimates 
0 Rapid diagnosis 
0 Fast turnaround times 


We have been serving professionals 
for almost 30 years and are proud 
to be the largest official Bowens 
repair centre in the UK 


020 7582 3294 

Mon-Thu | 8-5.30 | Fri4.30 


FIXATION 

L J 


www.fixationuk.com 

London, SE11 5RD 


Fixation is an authorised service centre for 

Nikon Canon FUJifILM CJProfoto AquaTech QUANTUM SONY 




Canon EF 85mm 



f/1.4L IS USM 


Canon users have plenty of reasons to be excited 
about the latest addition to the company’s L series, 

as Michael Topham explains 


W ith no fewer than 80 lenses 
available for its EF and EF-S 
mount cameras, Canon users 
have an extensive range of 
lenses at their fingertips. But there are still a few 
additions that some photographers have always 
wanted to see. For many, the biggest hole has 
been an L-series 85mm prime boasting a 
maximum aperture of f/1.4. 

Anyone familiar with Canon's lens range will 
know that, up until recently, there were only 
two 85mm prime lenses to choose from. 
There's the reasonably affordable EF 85mm 
f/1.8 USM (£325), and the bokehlicious EF 
85mm f/1.2 LII USM (£1,765), which comes 


at a hefty premium. Third-party options include 
the splendid Sigma 85mm f/1.4 Art DG HSM 
(£999) or Tamron 85mm f/1.8 SP Di VC USD 
(£749), but the good news for brand-loyal 
Canon users is that the wait for a fast telephoto 
prime with superior optics to the ageing EF 
85mm f/1.8 USM is finally over. The release of 
the EF 85mm f/1.4L IS USM is certainly 
exciting, but does it qualify as one of Canon's 
most significant lens releases in recent years? 

Features 

Being an EF lens, the EF 85mm f/1.4L IS USM 
is fully compatible with Canon full-frame 
DSLRs as well as those with an APS-C sensor 


and an EF-S mount. Coupled to the latter, it 
becomes a practical and creative telephoto 
prime lens that's equivalent to 136mm. 
Flowever, for the majority of this test it was 
coupled to a Canon EOS 6D Mark II full-frame 
DSLR with which it was supplied for review. 

As a lens that looks set to appeal to those 
who specialise in portrait, reportage and 
wedding photography, it needed a feature to 
make it stand out. The distinct advantage 
it has over lenses such as the Sigma 
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85mm f/1.4 Art DG HSM, Nikon 85mm 
f/1.4 G AF-S and Canon's existing 85mm 
lenses is the optical image stabilisation that's 
effective to four stops. This allows users to 
capture sharp handheld shots slower than 
would otherwise be possible, and is a godsend 
in low-light venues. 

The lens features an internal construction 
of 14 elements in 10 groups, with high- 
precision elements that Canon says have been 
implemented to correct chromatic aberration 
and deliver the optical performance required 
by the highest resolution sensors. Furthermore, 
it employs Canon's air sphere coating (ASC) 
technology to the front element to eliminate 
the effects of flare and ghosting. The USM 
abbreviation in its name also signifies that it's 
equipped with an Ultra Sonic Motor to ensure 
focus performance is both hasty and quiet. 

Inside the barrel, the lens is equipped with an 
electro-magnetic diaphragm, which comprises 
nine aperture blades. Other important features 
to note include its 0.85m minimum focusing 
distance and 77mm filter thread at the front, 


which is larger than the 58mm and 72mm 
filter threads as found on the EF 85mm f/1.8 
USM and EF 85mmf/1.2 Lll USM. 

Build and handling 

Those interested in this lens will be keen to 
know how it shapes up against its closest 
relatives. Compared to the EF 85mm f/1.8 
USM, it's much chunkier but isn't quite the 
brute that the EF 85mm f/1.2 LII USM is, 
weighing 75g less. It's not a lightweight lens by 
any means and as such feels best paired with 
full-frame DSLRs that offer the option to 
attach a battery grip to improve comfort when 
shooting in the portrait orientation. Mounting 
the lens briefly to the Canon EOS 800D made 
the pairing feel rather nose heavy, so APS-C 
users will want to take note of this. 

The lens is longer than the EF 85mm 
f/1.2 LII USM by just over 20mm, giving you 
more barrel to cup in your left hand. It rests 
comfortably in the palm, with much better 
access to the AF/MF switch than you get on 
the EF 85mm f/1.2 LII USM. Just below the 


AF/MF switch on the side of the barrel is the 
stabiliser switch. When you're using the lens, 
you quickly become accustomed to which 
switch is which from behind the camera as 
each switch is subtly different in profile. The 
manual-focus ring is larger than that on the EF 
85mm f/1.2 LII USM, offering far greater 
resistance with a consistently smooth motion 
across its focus range of 0.85cm to infinity. 
Towards the rear of the lens, the barrel tapers 
slightly and there's a rubber gasket that 
compresses against the mount of the camera 
to create a weather-resistant seal. 

With the lens you get a new ET-83E lens 
hood that attaches and locks through 90°. A 
small button has to be depressed to release it 
and in the usual fashion it can be attached to 
the lens when it's reversed to free up space in 
the bag. The lens is also supplied with Canon's 
pinch-to-release style of lens cap. 

Image quality 

Before studying the optical quality of the lens, 

I carried out a few image-stabilisation tests of 




Original image 



The green fringes 
of colour were 
dealt with in 
Lightroom with 
very little hassle 


Chromatic aberration removed 
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The shallow plane of 
focus is clearly evident on 
the window in this image 
Canon EOS 6D Mark II, 
1/1600secat/1.4, IS0100 


finely detailed static subjects in low light to find 
out how slow the lens can be used handheld. 
The lens's four-stop image stabiliser makes 
a huge difference in negating camera shake. 

An inspection of shots when back on the 
computer revealed it's possible to shoot sharp 
shots at as slow as 1/1 Osec with a steady hand 
and solid handheld technique. 

Next, I analysed the lab results alongside 
real-world images and studied comparisons 
with Canon's older 85mm lenses. The lens 
renders gorgeous blur behind subjects when 
it's used wide open. Though the level of 
sharpness can be improved across the frame 
by stopping it down to f/5.6, centre sharpness 
atf/1.4 remains impressive, as illustrated in 
many of the sample images that support this 
review. Comparisons through the aperture 
range revealed it is sharper than the cheaper 
EF 85mm f/1.8 USM atf/1.8 and is just as 
sharp as the EF 85mm f/1.2 LII USM when 
both were tested side by side at f/1.4. The real 
beauty of this lens is that I found my hit rate 
of pin-sharp shots much higher than using the 
EF 85mm f/1.2 LII USM - a lens that has a bit 
of a reputation for being a bit of a pig to nail 
focus with at its maximum aperture. 

Anyone looking at the lens as a potential 
upgrade from the EF 85mm f/1.8 USM will 
approve of the way the lens handles chromatic 
aberration more effectively. Traces of purple 
fringing can't be spotted a mile off like they can 
on its cheaper sibling, but that's not to say they 
aren't completely absent. Green and purple 
fringes of colour were observed along some 
high-contrast edges, which will prompt users 
to tick the remove chromatic aberration box in 
Lightroom and Camera Raw to correct it. 

As one can expect from a fast prime, 
vignetting is evident at f/1.4. The shading 
features a rather gentle fall-off, though, so 
it's rather complementary to portraiture and 
other subjects where you'd like to lead the 
viewer's eye towards the centre of the image. 
Closing the aperture from f/1.4 to f/2 sees 
the vignetting gradually disappear and by 
the time f/2.8 is reached, it's unnoticeable. 

The distortion chart did flag up evidence of 
pincushion distortion towards the edges of 
the frame, but you're unlikely to notice it in 
your images unless you apply a lens correction 
profile and then compare it back and forth 
with the original file. 


Verdict 


WFIEN Canon announced it would be 
making a new medium telephoto prime, 
it caused quite a stir among portrait, 
reportage and wedding photographers 
who have been patiently waiting for such 
a lens to be introduced to the L-series. The 
saying 'good things come to those who wait' 
is true in the case of the EF 85mm f/1,4L IS 
USM and it's an optic that nestles in nicely 
between the EF 85mm f/1.8 USM and 
exorbitant EF 85mm f/1.2 LII USM. The 
optical quality is leaps and bounds ahead 
of Canon's cheaper EF 85mm f/1.8 USM, 
while its accurate autofocus, great handling 
and built-in optical image stabilisation are 
compelling reasons to consider it ahead of 
the EF 85mm f/1.2 LII USM. 

Some may protest that the incredibly 
shallow fall-off that's achieved with the EF 
85mm f/1.2 LII USM is worth paying a 
premium for, but others, myself included, 
would be quite happy making a £180 saving 
knowing there's the reward of sharper shots 
at slower shutter speeds to be had when 
shooting in low light. This is without doubt 
one of the finest lenses Canon has made in 
recent years. It provides exactly what many 


Data file 


Price £1,569 
Filter diameter 

77mm 

Lens elements 14 
Groups 10 

Diaphragm blades 9 
Aperture f/1.4-f/22 
Minimum focus 

85cm 

Length 105.4mm 
Diameter 88.6mm 
Weight 960g 
Lens mount Canon EF 


users have been asking 
for and I foresee it being 
a lens that will be in 
high demand from 
portrait and wedding 
photographers around 
the world who shoot on 
full-frame EOS DSLRs. 



Testbench 

GOLD 

★ ★★★★ 




Canon EF 85mm 
f/1.4L IS USM 


Resolution 


Sharpness is marginally higher at the centre than 
at the edge when the lens is used at f/1.4, then 
improves and peaks at f/5.6. The graph clearly 
shows the noticeable increase in corner sharpness 
between f/2.8 and f/5.6, and for the sharpest 
results from corner to corner, photographers will 
want to use the lens around its sweet spot of 
f/5.6-f/8. Good results can be achieved beyond this 
point, but users should beware that diffraction has 
the effect of softening images from f/16 onwards. 

1500 


1250 



250 

f/u m ffij f/4 f/5i m f/n m an 


85mm centre - 85mm corner 


Shading 


At maximum aperture, corners of images appear 
approximately 1.4EV darker than the centre. This 
vignetting isn’t offensive, though, and can help 
draw the viewer’s eye towards centrally positioned 
subjects. Stopping down to f/2 sees vignetting 
reduce considerably and by f/2.8, it’s gone altogether. 



85mmf/1.4 85mmf/2.0 


Curvilinear distortion 


As would be expected from a short telephoto prime 
lens, distortion is well controlled. There’s a little 
pincushion distortion, but you’ll be hard pushed to 
notice this in real-world images, and of course 
you’ll be able to correct for this in post-processing 
as soon as the lens is supported by a lens profile. 
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Testbench 


ACCESSORIES 


Manfrotto Element 
Traveller Tripod 

Andy Westlake investigates whether 
Manfrotto’s new budget carbon-fibre 
tripod lives up to the brand’s reputation. 


• £149.95 • www.manfrotto.co.uk 

OVER the past few years, Manfrotto has branched 
out into camera bags and accessories, but I 
suspect most photographers still see it as primarily 
a tripod company. Indeed, for decades the Italian 
brand was the go-to option for serious shooters. 
Recently, though, it has come under threat from 
upstarts such as Benro and Sirui making affordable 
but high-quality travel-style tripods in China. Now 
Manfrotto has responded to this threat with a new 
range of travel-style tripods, also made in China. 

With this different origin, the Element Traveller 
has little that we’d recognise as current Manfrotto 
design. On the large carbon-fibre model tested 
here, there are no stylised castings or flashes of 
red-anodised aluminium - instead, you get a basic 
design that's stripped down to the essentials. Even 
the branding is kept to a minimum, with all the 
attention focused on making a decent carbon-fibre 
leg set at a highly competitive price. 

In this respect, the firm has done pretty well. The 
five-section twist-lock legs can be independently 
set to three different angles, while large, easy-to- 
use controls make the tripod quick and easy to set 
up. One leg can be unscrewed and combined with 
the centre column, using the extra head-mounting 
screw that's included in the box, to form a tall yet 
sturdy monopod. You even get interchangeable 
feet, either rubberised or spiked. At this point it's 
ticking all the right boxes, particularly given the 
£50 introductory discount on its £199.95 RRP. 

So what's not to like? First, there's no short 
centre column or ground-level kit, so you can only 
get down to a 41cm minimum height. Second, the 
ball head goes from locked to very loose in a 
fraction of a turn. This means you always need to 
keep one hand on your camera when the ball 
is unlocked to prevent it from flopping over. 

Verdict 

Devoid of the Italian flair that 
characterises Manfrotto's higher-end 
offerings, the Element Traveller is aptly 
named. It’s a no-nonsense design that, 

, on the surface, offers little to make it 
: stand out from the many similar-looking 
; kits on the market, but crucially it achieves 
I a well-judged balance of height, rigidity, weight 
! and collapsed length. If you shoot a lot of low-level 
j macro, it's not a great choice, and personally I'd 
j aim to replace the head. Ultimately, though, it does 
i the job pretty well - and that's what matters most. 



At a glance 


• Five-section carbon fibre 

• Max height 164cm 

• Closed length 41.5cm 

• Weight 1,400g 

• Maximum load 8kg 


THE ELEMENT TRAVELLER RANGE 


Manfrotto’s Element Traveller tripod range includes two sizes and 
a choice of aluminium or carbon-fibre legs. The aluminium 
models come in a choice of grey, black, blue or red; the small 
version costs £110, while the larger one will set you back £130. 

The small carbon-fibre model is listed at £175. As usual, the 
carbon-fibre versions are lighter and should dampen vibrations better. 
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Tgriifiiw port 

Email your questions to: ap@timeinc.com, Twitter @AP_Magazine and #AskAR or Facebook. Or write to Technical Support, 

Amateur Photographer Magazine, Time Inc. (UK), Pinehurst 2, Pinehurst Road, Farnborough Business Park, Farnborough, Flants GU14 7BF 


Finding a picture by 
using another one 

Q l guess due to a senior 
moment I've lost' some 
pictures on my computer. 
Does anyone know of any 
software that I can use to ‘show it' 
the picture that I want (I have a 
copy of it in a PowerPoint 
presentation) and then have the 
software search my machine for 
that photograph? 

MickLL(AP forum) 


A If you know the date the 
photo was taken you 
could search your folders 
for photo files by date range. If 
you use software such as Adobe 
Photoshop Elements, for around 
the past five years it has included 
a handy visual similarity search 
tool. This uses a template image 
to find similar images in your 
image library. You would need to 
cut the photo out of your 
PowerPoint document. One way 
to do this would be to use the 
Windows Clipping tool, assuming 
you are using Microsoft Windows. 
Another possible solution is to 
use a third-party software tool 
with the same functionality as 
Photoshop Elements. Try a 
Google search for ‘visual 
similarity search software' and 
a number of free downloads 
should result. You might think 


duplicate image finder software 
would be useful, but this depends 
on how the duplicate matching 
works. If it's a visual match, that's 
fine, but often these tools are 
looking for exactly the same 
image files and therefore would 
fail to match an image taken from 
a PowerPoint presentation. 


Replicating warm prints 

Back in the 1970s I had 
II some black & white 

darkroom paper that 
produced a very subtly warm, 
rather old-fashioned look. It wasn't 
as drastic as sepia toning and it 
didn't require any special 
treatment. It was simply the 
character of the paper, or I guess 
the bromide in the paper. It was 
made by Agfa but I can't 
remember the name of it apart 
from that it began with the letter 
'P'. I was wondering whether it 
would be possible to recreate this 
effect in digital processing. Do you 
have any advice? 

Yannick Villeneuve 


A I'm pretty sure you are 
referring to Agfa Portriga, 
or Portriga Rapid. Using 
standard bromide paper 
developer this paper would 
produce very subtly warm tone 
black & white prints just as you 
have described. If you have any 
surviving prints you can use them 



Split Toning in Lightroom for warm black & white images 


Classic macro for my Sony Alpha 6000? 

Q You provided an illuminating response in your 4 

November issue to the question ‘Which 50mm f/1.4 
Takumar for Pentax?'. It could easily have appeared in 
your 2 September issue which led with ‘Hooked on Classics'. I too 
am rediscovering a love of photography but have replaced my 
Pentax ME Super with a Sony Alpha 6000. Keen to explore 
macro photography I'm tempted by the Sony FE 90mm f/2.8 G 
OSS Macro, which would mean I could stand off from the subject 
by some 15cm. Is there a classic alternative such as the Pentax 
100mm f/4 Macro in K mount or would I be better advised to 
look at another classic lens or just bite the bullet and go with the 
Sony G Series? 

John Hughes 

A To be 

honest, the 
Sony FE 

90mm f/2.8 G OSS 
Macro is the best 
option you can buy 
for your Alpha 6000 
right now. It's optically The F£ 90mm f/2 8 js an jdea| option 
superb - one of the very 

best lenses we've ever tested - and includes both autofocus 
and image stabilisation, which add considerably to its versatility. 
Sony's other E-mount macros simply aren't as nice. But, of 
course, at around £900 it's distinctly expensive. Alternatively, 
you could buy a classic manual-focus lens and use it with a 
mount converter. You'd need to get a lens with an aperture 
ring, and would be left with fully-manual operation, but this 
isn't a problem if you anticipate using a tripod all the time. Here 
your options split broadly into two groups. Lenses such as the 
Pentax D-FA 100mm f/2.8 Macro, Sigma 105mm f/2.8 EX DG 
Macro, and Tamron SP 90mm f/2.8 Macro (model 272) were 
all designed for autofocus and offer 1:1 magnification; the 
latter two sport aperture rings in their K-mount incarnations. 
Older manual-focus only lenses such as the Pentax 100mm f/4 
you mentioned or the Tamron SP 90mm f/2.5 Macro tend to 
be cheaper second-hand and give a nicer focusing feel, but 
only offer 1:2 magnification on their own, requiring extension 
tubes to reach 1:1. These older macro lenses tend to be very 
good indeed, but the Sony will be better: sharper wide open 
with lower chromatic aberration. Andy Westlake 



as a reference and I'd suggest 
trying Split Toning in your 
preferred image processing 
software. Convert your image to 
mono and then use the Split Tone 
tool to 'colour' the highlights and 
shadows separately. This would 
enable you to, for example, make 
the whites creamy and the dark 
areas a warm effect. This is done 


by choosing a target hue for the 
highlights and a separate hue 
for the shadows and then 
independently adjusting their 
saturation. It's a very effective 
and often overlooked technique 
for enhancing your black & 
white images. 

Q&A compiled by lan Burley 
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INSURANCE 




Call 0345 450 7203 


insurance 

Whether you’re an amateur or semi-professional 
photographer, we know your camera kit doesn’t just 
stay safely locked up in your home or studio, so you 
need to be protected Why not try insuring with us? 


D o you have more than one lens? 

What about a tripod, carry case 
or any additional video or audio 
equipment? The value of all your 
kit soon mounts up - but would you be able to 
replace it if something happened? 

Cameras are designed to be taken out and 
about, whether to shoot your next landscape, 
capture wildlife or travel photos for your 
portfolio, or just to capture those precious 
family moments. Plus, if you’re passionate 
about photography, as well as investing your 
^ time, you’ve probably invested heavily 
I financially too. That’s why we’ve teamed up 
| with well-known insurance provider, Thistle 
| Insurance Services Limited, to bring you the 
© cover you may need. 

Amateur Photographer Insurance 
Services can provide protection 


against theft and accidental damage for your 
camera and accessories up to £25,000 
(£10,000 per individual item) plus 20 days 
worldwide cover included as standard, to give 
you peace of mind that your kit is protected at 
home and abroad. 

In the unfortunate event that you need to 
make a claim, our aim is to make the process 
as straightforward and stress-free as possible. 
We even provide the option for you to hire 
equipment while you wait for yours to be 
repaired or replaced (subject to approval) - so 
you don’t have to miss out capturing the 
perfect shot. Not sure? Be sure to try out our 
instant quote generator! 

To take a closer look, call 0345 450 7203 
or visit www.amateurphotographer 


insurance.co.uk 


Amateur Photographer Insurance Services is a trading style of Thistle Insurance Services Limited. 
Thistle Insurance Services Limited is authorised and regulated by the Financial Conduct Authority. 

Lloyd’s Broker. Registered in England under No. 00338645 
Registered office: 68 Lombard Street, London EC3V 9LJ. Time Inc. (UK) Limited is an 
Appointed Representative of Thistle Insurance Services Limited. 









Tech Talk 




BLAST FROM THE PAST 


Pentacon Six 




Inside the 
Pentacon, showing 
the 6x6cm format 


aperture to its widest 
setting. Focal plane shutter 
speeds of 1-1/1,000sec are set 
on a top-plate dial, and apertures 
are set on a ring around the lens, 
with the aperture remaining wide 
open for easier focusing until 
exposure. The mirror does not 
return until the film is wound again. 

Carl Zeiss Jena and Schneider 
are among the big names that 
made lenses for the camera, from 
30mm lenses to 1000mm ones, 
all interchangeable via a breech- 
lock mount. Bellows and extension 
tubes are available for macro work. 

As an initiation into medium- 
format SLR photography, the 
Pentacon Six is great - in all 
senses of the word. 


John Wade considers a monster 
SLR for collectors and users alike 


LAUNCHED 1956 


PRICE AT LAUNCH £170 


LET'S SAY you fancy a medium- 
format roll film single lens reflex 
(SLR). You don't like the box- 
shape, waist-level viewfinder style 
of a Hasselblad, which is too 
expensive anyway. You want 
something affordable that handles 
like a 35mm SLR only bigger. 
What you need is a Pentacon Six. 

Made in what was then East 
Germany, it is 16x11.5x14cm, 
weighs 1.7kg and shoots 12 
6x6cm exposures on 120 film. 

To use it like a big 


35mm SLR, there's an eye-level 
pentaprism viewfinder, which can 
be swapped for a waist-level 
finder. Both are non-metered, but 
look also for a TTL-metered prism 
finder for through-the-lens 
metering, with what Pentacon 
called its unique light 
concentrator' system. Seven 
interchangeable focusing 
screens offer plain viewing, 
rangefinder focusing and a 
selection of specialist 
types for technical 
photography. A top- 
mounted lever winds the 
film, lowers the mirror 
and opens the lens 


Top view of 
the camera 
with the 
viewfinder 
removed to 
show the 
focusing 
screen 


GUIDE PRICE NOW £100-150 


What’s good Quality 6x6cm 
images, familiar handling, good 
range of accessories. 

What’s bad Lack of instant 
return mirror, older shutters 
sometimes stick. 
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TAKE THE WORRY OUT OF CLEANINGl 
YOUR SENSOR WITH I /isibleDust 


FIND THE PROBLEM 


■ Lights and Loupes. 

If you can’t see the dust and dirt - you can’t clean away the 
dust and dirt. Our products are designed to enable you to 
identify where and how to clean. We also advise that if you feel 
your sensor does not need attention after inspection, do nothing! 


LIGHT CLEANING NEEDED 


■ Dry cleaning. 

Brushes and blowers with properties that lift dust and 
other non-oily materials away easily. Versions available 
for every sensor size regardless of camera brand. A range' 
of blowers from a simple version to fully filtered, anti-static 
with dust free air ejection measures are available to suit your needs, 

HEAVIER CLEANING NEEDED 

■ Wet cleaning. 

Liquids specifically designed and manufactured to remove grease 
oil, pollen, fingerprints etc whilst still being safe for your precious 
sensor. When used in conjunction with the correct swab they make 
light work of removing matter that would otherwise degrade your 
image. With the current popularity of mirrorless cameras and their 
potential for the ingress of dirt and foreign bodies due to lack of a 
mirror, keep these products in your gadget bag ready for use. 


OUT & ABOUT ? TAKE VISIBLE DUST WITH YOU 


■ Convenient kits. 

The range of EZ kits bring together everything you need to ensure 
complete cleaning of your cameras sensor. Kits are available to tackle 
all of the various cleaning jobs you may have to carry out. They are 
colour coded BLUE for light cleaning, GREEN for everyday cleaning 
and RED for heavy cleaning. Kits available in all popular sensor sizes, 
and as with all VisibleDust products, they are suitable for all camera 
brands and sensors, with or without anti-aliasing filters. 


See the entire range in detail at 

www.visibledust.co.uk 


For details of your nearest stockist please contact... 



■ ARTISAN&ARTIST 



made in Japan 


Unique Photographic Accessories 


Luxury Pure Silk Camera Straps 


range of hand made straps made from pure silk by 
Japanese artisans, to give your camera a distinctive 
yet functional appearance. Various lengths and 
'colours available. ACAM-312N shown. 


Vanity Pouches With Top Handles 


Store and protect your mirrorless camera, lens or accessory from dirt 
scratches. They can be placed within a larger camera or casual 
bag, providing protection and quick access to the equipment 
at all times. Available in 3 different sizes they can be configured 
to carry two bodies, three lenses or a combination of body and 
lens. ACAM-60N shown, ACAM-61N & ACAM-63N are alternatives. 


Protective Camera Or Lens Wrap 


Store and protect your camera or lens from dirt and scratches. 
This wrap folds neatly around your equipment, the seamless 
rubber ring then slips over to hold the wrap securely in place. 
Ideal for carrying equipment in rucksacks or other bags 
not specifically designed for photo equipment. ACAM-80. 



Casual Cord Camera Straps 


Made by traditional methods with the same care and precision 
of our silk straps, this new range offers photographers a coloud 
and comfortable way to carry their cameras. Available in the 
colourways shown, they are also available in 2 different lengths. 
ACAM-701 shown, ACAM-706 also available. 


Further details and your nearest stockist can be obtained from.. 




I Tel: (Frazer Allen) 07725 081436 
Tel: (Denys Nelson) 07909 227517 


ALPHA 

OFTKAL nSTHIIUnDfl LTD 


>■1 ARTISANS. ARTIST 


Alpha Optical Distribution Limited 

Tel: (Frazer Allen) 07725 081436 
(Denys Nelson) 07909 227517 
Email: info@alphaodl.co.uk 
Product website: www.artisan-n-artist.com 


WANTED FOR CASH 


I miGGERSHARf 


Exclusively... Nikon 

Highest Prices Paid 

Grays of Westminster are always seeking mint or 
near-mint examples of Nikon equipment: 

Nikon cameras, AF-D Nikkor lenses, AF-S Silent 
Wave Nikkor lenses, AF Micro-Nikkor lenses, Nikon 
Speedlights, Nikkor ATS & AI Manual Focus Lenses 

Please telephone 020-7828 4925 or you can email m at 
info@graysofwestminster.com for our highest offer 



Grays of Westminster 
- Exclusively... Nikon 

40 Churton Street, Pimtico 
London SW1V2LP 


A unique capture system 
that triggers your camera 
using motion, sound or light 

The TriggerSmart is designed to easily capture 
images using Sound, Light Intensity Increase, 
Infra Red Beam Breaking and Movement. 

A great variety of stills and video cameras can 
be used, digital as well as film based. It can also 
trigger flash units and other devices. 


) 



IR Beam Breaking Mode 



Light Intensity Mode 



The TriggerSmart Kit: the 
control unit MCT-1, IR/LIS 
receiver, IR transmitter and 
sound sensor, two mini tripods, 
one 2° baffle, two sensor 
connection cables and one 
camera connection cable. 

(Some cameras will require a specific 
adapter cable. See website.) 

ONLY £198.00 ind.VAT. 


www.graysofwestininster.co.uk 


For information and to buy: www.robertwhite.co.uk 













































LED FLEX PANEL FX-3040 DL & FX-4555 DL Daylight 


DORR 



LED Light Panels DAYLIGHT 


The LED FX Flex Panels are fitted with the latest LED technology 
and are fully fl exible in their application. Bright illumination is granted 
by the LED Flex Panels even in hard to reach areas or at the 
smallest spaces. The small width of 10mm allows folding or 
rolling up the light panels for easy transportation. 

They are well suited for portrait, product and video shooting. 

* Colour temperature 5500 K {daylight) 

- Brightness variably adjustable 

■ Ultra‘flat for fully flexible usage 

« Environmentally friendly, long-lasting LEDs 

■ Low energy consumption 

* Operation with supplied power supply AC 10D - 240 V, 50 - 60 Hz or 
or V-mount Li-Ion buttery {optionally available from DORR) 

* Operating voltage DC 15V 5 A 

- Supplied with control unit and V mount battery holder, AC 
Adapter, power cable, X Frame, light stand adapter, Velcro strap 
with V-mount adapter, Velcro mounting straps 


Full range ofSoftboxes, Flag Panel Diffusers 
and V~Mount Batteries available. 




0114 285 9850 


Available in two sizes 30x40cm and 45x55cm 


Find your local dealer: www.dorrfoto.co.uk/dealers 


sales@dorrfoto.co.uk | www.dorrfoto.co.uk 












■ Real Shop ■ Real Knowledge 

■ Real People v_J ■ Real Cameras 

www.ffordes.com 


Fuji X Lenses 

10-24mm F4 XFROIS.Mint- £699 

12mm F2.8 Touit X.E++ £639 

14mm F2.8 XF.E++ / Mint- £499 - £529 

16-50mm F3.5-5.6 OIS XC.E++ £139 

16-55mm F2.8 R LM WR XF.E++ £749 

16mm FI .4 R WR.Mint- £579 

18-135mm F3.5-5.6 OIS WR XF.E++ £499 

18-55mm F2.8-4 R LM OIS XF.E++ £349 

50-140mm F2.8 WR OIS XF.Mint- £1,049 

50-230mm F4.5-6.7 OIS XC.E++ £189 

50-230mm F4.5-6.7 OIS XC - Silver.Mint- £239 

100-400mm F4.5-5.6 R LM OIS WR XF....Mint- £1,249 - £1,299 

Olympus 4/3rds Lenses 

10-20mm F4-5.6 DC HSM Sigma.E++ £189 

12-60mm F2.8-4 ED SWD Zuiko.E+ £349 

14-42mm F3.5-5.6 ED Zuiko.E+ / E++ £39 - £49 

14-54mm F2.8-3.5 Zuiko.E+ £129 

16mm F2.0 ED AS UMC CS Samyang.Mint- £239 

40-150mm F4-5.6 ED Zuiko.E++ £49 

7-14mm F4 ED Zuiko.E++ £479 

70-300mm F4-5.6 ED Zuiko.E+ / E++ £159 - £179 

9-18mm F4-5.6 ED Zuiko.E + / Mint £249 - £289 

EC14 Tele Converter.E+ / E++ £149 - £169 

EC20 2xTele Converter.E++ £229 

EX25 Extension Tube.E++ / Mint- £49 - £59 

Micro 4/3rds Lenses 

Panasonic 7-14mm F4 G Vario.E++ / Mint- £499 - £549 

12-32mm F3.5-5.6 OIS G.E++ / Mint- £119 - £139 

12-35mm F2.8 G XVario OIS.E++ £489 

14-140mm F3.5-5.6 G OIS.E++ £269 

14-42mm F3.5-5.6 Asph Vario PZ.E++ £159 

14mm F2.5 Asph.E++ £119 

35-100mm F2.8 GX OIS Vario.E++ £599 - £639 

35-100mm F2.8 II G XVario Power OIS.Mint- £789 

100-400mm F4-6.3 Power OIS.Mint £1,129 

Olympus 17mm fl .8 M.Zuiko Black.Mint- £289 

17mm F2.8 M.Zuiko.E++ / Mint- £129 - £139 

12-40mm F2.8 M.Zuiko.E++ £549 

12-50mm F3.5-6.3 M Zuiko.Mint- £139 

14-42mm F3.5-5.6 EZ M.Zuiko.Mint- £139 

25mm FI .8 M.Zuiko - Black.Mint- £239 

40-150mm F2.8 M.Zuiko Pro...E++ / Mint- £929 - £949 

60mm F2.8 ED Macro M.Zuiko.Mint- £279 

75mm FI .8 ED Black M.Zuiko.Mint- £519 

75mm FI .8 ED Silver M.Zuiko.Mint- £519 


...E++ 


Sony E-Mount Lenses 

10-18mm F4E0SS. 

16-35mm F4ZA0SSFE. 

16-70mm F4ZA0SS. 

20mm f2.8 E. 

24-70mm F4 FE ZA OSS 

28-70mm F3.5-5.6 FE OSS. 

35mm F2.8 FE ZA. 

55mm F1.8FE ZA. 

55mm FI .8 ZA Sonnar T* FE. 

70-200mm f4 G OSS FE. 

85mm F1.8FE. 

90mm F2.8 Macro G OSS FE. 

Samyang 24mm FI .4 ED AS UMC.... 
24mm F3.5 Tilt-Shift ED AS UMC FE 

50mm FI .2 AS UMC CS. 

135mm f2 ED UMC FE.Mint- 

Bronica ETR Lenses 


E++ £519-£539 

.Mint- £799 

.Mint- £549 

.E++ £159 

/ Mint- £689 - £699 

.Mint- £239 

..E++ / Mint- £499 

.Mint- £549 

.Mint- £549 

.Mint- £999 

.Mint £600 

.Mint- £699 

.E++ £299 

.Mint- £549 

.Mint- £219 

/ Mint £249 - £269 


45-90mm F4-5.6 PE.E+ / E++ £349 

50mm F2.8E.E+ £129 

100mm F4 PE Macro.E++ £199 

150mm F3.5 E.As Seen / E++ £79 - £109 

180mm F4.5PE.E+ £149 

2x Converter E.E++ £49 - £59 

Canon EOS Lenses 

10-17mm F3.5-4.5 AT-X107 Tokina.Ex Demo £469 

10-22mm F3.5-4.5 EFS.E+ / E++ £269 - £289 

10- 24mm F3.5-4.5 Di II LD AsphTamron.Mint- £249 

11 -16mm F2.8 DX ATX Tokina... E+ / Mint- £249 - £289 
11 -22mm f4-5.6 IS STM.E++ £219 

11- 24mm F4LUSM.E++ £2,149 

12- 24mm F4 ATX PRO SD Tokina.E++ £299 

12mm F2.8 Fisheye Samyang.E++ £269 

14mm F2.8 L USM II.E+ / E++ £879 - £949 

14mm F3.1 T ED AS IF UMC Samyang.E+ £199 

15-45mm F3.5-6.3 IS STM EF-M.Mint- £155 


15- 85mm F3.5-5.6 IS USM.E++ £339 - £399 

15mm F2.8 EF Fisheye.E++ £449 

16- 35mm F2.8 L USM MKII.E++ £779 

16-35mm F4 L IS USM.E+ / Mint- £599 - £719 

16- 50mm F2.8 ATX Pro DX Tokina.E++ £349 

17- 40mm F4 L USM.E+ / E++ £379 - £419 

17-55mm F2.8 EF-S IS USM.E+ / E++ £349 - £389 

17- 85mm F3.5-5.6 IS USM.As Seen £89 

18- 135mm F3.5-5.6 IS STM.E+ £199 

18-200mm F3.5-5.6 IS EFS.E+ / E++ £219 - £239 

18-55mm F3.5-5.6 EFS III.Mint- £59 

18-55mm F3.5-5.6 EFS IS.E++ £59 

18-55mm f3.5-5.6 EFS IS II.Mint- £79 

18mm F3.5 ZE Zeiss.E++ £689 

20-35mm F2.8 ATX Pro Tokina.E+ £249 

20mm F2.8 USM.E++ £249 

21 mm F2.8 Distagon ZE Zeiss.... E+ / E++ £849 - £869 

24-105mm F4 L IS USM.E++ £429 

24-70mm F2.8 L USM.E++ £549 

24-70mm f2.8 L USM II.E+ £1,149 

24-70mm F4 L IS USM.E+ / E++ £549 - £599 

24mm FI .4 L USM MKII.E++ / Mint- £999 - £1,049 

24mm F2.8 EF.E+ / E++ £169 - £179 

24mm F3.5LTSE.E+ £649 

25mm F2 Distagon ZE.E++ £949 

28-135mm F3.5-5.6 IS USM.E++ £149 

28-75mm F2.8 XR Di AF Tamron.E+ £169 

28-80mm F2.8-4 L USM.E+ £349 

28-80mm F3.5-5.6 USM III.E++ £49 

28mm FI .8 USM.E++ £279 

28mm f2.8 EF.E++ £119 

28mm F2.8 IS USM.Mint £299 

35 mm T1.5 AS UMC Samyang.E++ £299 

35-135mm F3.3-4.5 Vario Zeiss.E++ £379 

35mm FI .4 L USM.E++ £749 

35mm F2 IS USM.E++ £349 

40mm F2 Ultron SLII EF Voigtlander.Mint- £295 

40mm F2.8 STM.Mint- £109 

50mm FI .2 L USM.E++ £889 

50mm FI .4 USM.E++ £159 

50mm FI .4 ZE Planar T* Zeiss.... E+ / E++ £369 - £389 

50mm FI .8 EF II.As Seen £39 

50mm FI .8 EF Mkl.E++ £119 

55-200mm F4-5.6 Di II Tamron.E++ £49 

55-250mm F4-5.6 EFS IS.E+ £89 

55-250mm F4-5.6 EFS IS Mkl.E + / E++ £79 - £89 

60mm F2.8 EFS Macro.E++ £279 

60mm F2.8 Macro USM EFS.E++ £239 - £249 

70-200mm F2.8 L IS USM.E+ £689 

70-200mm F4 L IS USM.E++ £639 

70-200mm F4 L USM.E+ / E++ £339 - £349 

70-300mm F4-5.6 IS USM.E++ £239 

70-300mm F4-5.6 L IS USM.E++ £769 

75-300mm F4-5.6 EF.Exc £49 

75-300mm F4-5.6 USM III.E++ £79 

80-200mm F2.8 ATX Tokina.E++ £249 

85mm FI .2 L USM Mkll.E++ / Mint- £1,199 

8mm F3.5 Aspherical IF MC Samyang.Mint- £179 

90mm f2.8TSE Shift.E+ £699 

100-300mm F4.5-5.6 USM.E+ £79 

100mm F2.8 L Macro IS USM... E++ / Mint £519 - £589 

100mm F2.8 USM Macro.E++ £259 

135mm F2 APO ZE Zeiss.Mint £1,099 

135mm F2LUSM.E++ £619 

150-600mm F5-6.3 Di VC USD Tamron.E+ £879 

180mm F3.5 EF L Macro USM.E++ £949 

200-400mm F4 L IS USM with Internal 1,4x Extender Lens... E++ £9,489 

200-500mm F5-6.3 Di LD AF Tamron.E+ £369 

300mm F2.8LIS USM.E+ £2,479 

300mm F2.8 L IS USM MKII.E++ £4,259 

300mm F4 L IS USM.E+ / E++ £549 

400mm F2.8LUSM.E+ £2,449 

400mm F4 DO IS USM.E+ / E++ £2,289 - £2,379 

400mm f5.6 L USM.E++ £669 

500mm F4 LIS USM.E+ £3,499 

500mm F4.5LUSM.E+ £2,149 

Sigma - Canon EOS 

10-20mm F4-5.6 DC HSM.E+ / E++ £149 - £189 

17- 35mm F2.8-4 EX HSM.E+ £129 

18- 200mm F3.5-6.3 DC Macro OS HSM C.Unused £239 

18-35mm F3.5-4.5 AF.Unused £59 

24-70mm F2.8 EX DG.E+ £129 

30mm FI .4 EX DC HSM.E++ / Mint- £199 

50mm FI .4 DG HSM A.Mint- £449 

50mm FI .4 EX DG HSM.E++ £219 - £239 

50mm F2.8 EX DG Macro.E++ £159 

70-21 Omm F3.5-4.5 Apo.E++ £29 

70-300mm F4-5.6 APO DG Macro.E++ £89 

70-300mm F4-5.6 DG.Mint- £59 

150-600mm F5-6.3 DG OS HSM Sport.E++ £1,089 

170-500mm F5-6.3 Apo.E+ £189 


180mm F3.5EX Macro APO. 

300mm F2.8Apo DG HSM. 

500mm F7.2 Apo. 

600mm F8 Reflex. 

800mm F5.6APOEXDG HSM... 

Canon FD Lenses 


. E++ £329 

. E++ £1,299 

.E+ £149 

.E-t- £179 

,. E++ £3,499 


24mm F2.8 FD.E++ / Unused £89 - £149 

28mm F2.8 FD.E+ £29 

35-105mm F3.5-4.5 FD.E+ £45 

35-135mm F3.5-4.5 Tamron.E+ £49 

35-70mm F3.5-4.5 FD.E+ / E++ £35 - £49 

35mm F2 B/lock.E+ £239 

35mm F3.5 B/lock.E+ £29 

35mm F3.5 EX.E+ £29 

50-135mm F3.5FD.Mint- £149 

50mm FI .4 FD.As Seen / E+ £39 

50mm F3.5 FD Macro.E+ £49 

70-21 Omm F4 FD.Exc / E++ £29 - £79 

75-200mm F4.5 FD.Exc £29 

85mm F1.8FD.E+ £119 

100-300mm F5.6 FD.E+ / Unused £55 - £99 

100mm F2.8 B/lock.As Seen £49 

100mm F4 FD Macro.E++ £109 

100mm F4 FD Macro + Tube.E++ £119 

135mm F3.5 B/lock.E++ £39 

135mm F3.5 FD.E+ £29-£39 

200mm F4 FD.E++ £129 

300mm F5.6 FD.E+ £55 

300mm F5.6 SP Adaptall Tamron.E+ £59 

400mm F4.5 B/lock.E+ £249 

Contax G Lenses 

21 mm F2.8 G + Finder.E++ / Mint- £529 - £549 

28mm F2.8 G.E++ £279 

35-70mm F3.5-5.6 G Vario.E++ £369 

90mm F2.8G.E++ £179-£229 

90mm F2.8 G + GG3 Hood.E++ £199 

90mm F2.8 G - Black.E++ £279 

Contax SLR Lenses 

16mm F2.8 MM.E+ £549 

25mm F2.8 MM.E+ / E++ £299 - £349 

28-70mm F3.5-4.5 MM.E++ / Mint- £249 - £279 

28-80mm F3.5-5.6 AF.Unused / New £349 - £399 

50mm FI .4 AF.E++ £449 

70-200mm F4-5.6 AF.E++ £449 

70-21 Omm F3.5-4.5 Apo Sigma.E+ £49 

70-21 Omm F4-5.6 Sigma.E+ £29 

70-21 Omm F4.5-5.6 MCVivitar.E++ £25 

70-300mm F4-5.6 AF.E++ / Unused £349 - £649 

80-200mm F4 MM.E+ £179 

100mm F2.8 AE Macro.E++ £399 

135mm F2 (60 Year Edition).Unused £2,379 

135mm F2.8 AE.E+ / E++ £149 - £229 

135mm F2.8 MM.E+ / E++ £169 - £189 

180mm F2.5 SP.E+ £249 

180mm F2.8AE.Unused £549 

180mm F2.8MM.E++ £349 

200mm F3.5 AE.E+ / E++ £129 - £149 

200mm F4 AE.E++ / Unused £159 - £449 

200mm F4 ML.E+ £39 

300mm F4MM.E++ £299 

Hasselblad H Lenses 

28mm F4 HCD.E++ / Mint- £1,879 - £2,249 

35-90mm F4-5.6 HC.E++ / Mint- £3,549 - £3,550 

35mm F3.5 HC.E+ / E++ £1,099 - £1,299 

50-110mm F3.5-4.5 HC.E+ £999 - £1,299 

50mm F3.5 HC.E+ / E++ £1,099 - £1,199 

120mm F4 HC Macro.Exc / E++ £879 - £1,489 

150mm F3.2 HC.E+ / E++ £949 - £1,099 

210mm F4 HC.E+ £1,399 

300mm F4.5 HC.E++ £1,699 

1,5x HTS Tilt/Shift Converter.Mint- £2,435 

Hasselblad V Series Lenses 

30mm F3.5 CF Fisheye.E+ £1,499 

40mm F4C Black.E+ £499 

50mm F4 CF.As Seen £249 

50mm F4 CF FLE.As Seen £499 

50mm F4 Cfi FLE.E+ / E++ £699 - £899 

linear Mirrorount 40185.E++ £129 

120mm F4 CF Macro.E++ £549 

120mm F4 CFE Macro.E++ £999 

150mm F4C Black.E+ £149 

150mm F4 CF.As Seen / E++ £179 - £399 

160mm F4.8 CB.E++ £349 


180mm F4 CF.E+ £399 

250mm F5.6 C Chrome.Exc / E+ £99 - £299 

250mm F5.6 Chrome.As Seen £99 

2x Mutar Converter.E++ £249 

2xE Converter.E++ / Mint- £239 

Large Format Lenses 

Schneider 47mm F5.6 Super Angulon XL.E+ £499 

58mm F5.6 Super Angulon XL.... E+ / E++ £399 - £449 

80mm F4.0 Apo Digitar.E++ £589 

80mm F4.5 XL Super Symmar.E++ £699 

80mm F5.6 Apo Digitar.E++ £599 

90mm F4.5 Apo Digitar.Mint- £649 

90mm f5.6 Super Angulon.E++ £249 

90mm F6.8 Angulon.E+ £169 - £179 

90mm F8 Super Angulon.As Seen £99 

100mm F5.6 Apo Symmar.E++ £299 

121mm F8 Super Angulon.E+ £179 

180mm F5.6 Symmar S.E+ £149 

21 Omm F5.6 Symmar S.E+ £119 

240mm F5.6 Symmar S.E++ £199 

300mm F5.6 Symmar.E+ £199 

Sinar 65mm F4.5 Sinaron W.Mint- £495 

120mm F8 Super Angulon.E+ £149 

150mm F5.6 Sinaron S.As Seen / E+ £99 

21 Omm F5.6 Symmar S.E+ £149 

240mm F9 Apo Sinaron.As Seen £99 

Rodenstock 45mm F4.5 Apo Grandagon.E++ £649 

150mm f5.6 Sironar N.E+ £169 

FujiFilm 300mm F8 Fujinon T.E++ £449 

400mm F8 Fujinon T.E++ £349 

Nikon 65mm F4 SW.E++ £449 

135mm F5.6NikkorW.E++ £159 

360mm F8T*ED.E++ £399 

Leica M Lenses 

16/18/21 mm F4 Tri Elmar.E++ £2,799 

16/18/21 mm F4 Tri Elmar + Finder.E++ £2,899 - £2,9 

18mm F3.8 Asph M Black.E++ £1,549 

21 mm F2.8 M Black.Exc / E++ £689 - £939 

21 mm F2.8 M Black + Finder.E+ £889 

21 mm F3.4 Chrome.E+ £749 

21 mm F4 Chrome + Finder.Exc / E+ £749 - £799 

24mm FI .4 Asph M - Black.Mint- £3,389 

24mm F2.8 Asph M Black.Exc / E++ £899 - £1,099 

35mm FI .4 Asph M Black 6bit.E++ £2,399 - £2,499 

35mm F2 Asph M Black 6bit.E++ £1,599 - £1,699 

40mm F2C Black.E+ £269 

50mm F2.8 M Black.E++ £589 

65mm F3.5 Elmar.E+ / Mint- £179 - £349 

75mm F2.4 M Black 6bit + Hood.Mint- £1,099 

75mm F2.5 M Black 6bit.E++ £599 

90mm F2 Apo M Black.E+ / Mint- £1,749 - £2,099 

90mm F2 Black.E+ £450 

90mm F2 Chrome.E+ / E++ £599 

90mm F2 M Black.E+ / E++ £749 - £949 

90mm F2.4 M Chrome 6bit + Hood.Mint- £1,099 

90mm F2.5 M Black 6bit.E++ £749 

90mm F2.8 Black.Exc £299 

90mm F2.8 M Black.E+ / E++ £799 

90mm F4 C Elmar.E+ £239 - £249 

90mm F4 Collapisible.As Seen £99 

90mm F4 Collapsible.E+ £249 

90mm F4 Elmar.E+ / E++ £129 - £159 

90mm F4 Macro M Set 6bit.E++ £1,779 


Leica R Lenses 

15mm F3.5 ROM 
24mm F2.8 ROM 

25mm F2.5 Photar. 

28-90mm F2.8-4.5 ROM. 

50mm F2 ROM. 

60mm F2.8 Macro ROM. 

70-180mm F2.8Apo ROM.... 

80-200mm F4 R 3cam. 

80mm FI .4 R 3cam. 

105-280mm F4.2 Vario ROM 

135mm F2.8 R 3cam. 

180mm F2.8 R 2cam. 

180mm F2.8 R 3cam. 

180mm F2.8 ROM. 

180mm F4 R 3cam. 

250mm F4 R 3cam. 

280mm F2.8 Apo R 3cam.... E+ 

280mm F2.8 Apo ROM. 

1,4x Apo Extender R. 

Mamiya 645 Lenses 

24mm F4 ULD Fisheye 


E+ £2,399 

.E+ £695 

.E++ £349 

.E++ £2,699 

.E++ £549 

. E++ £799 

.E++ £3,999 

. E++ £699 

.E++ £1,699 

.E+ £2,389 

.As Seen £95 

.E++ £249 

E+ / E++ £299 - £499 

.E+ £949 

.E+ £279 

. E++ £259 

/ Mint- £2,699 - £3,489 
E++ £3,499 
... E++ £299 


The Kirk, Wester Balblair, Beauly, Inverness. IV4 7BQ. 
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T: 01463 783850 
E: info@ffordes.com 

Largest Used Equipment Specialists Since 1960 


Prices 

correct 

when 

compiled 

E&OE. 



35mm F3.5 C... 
35mm F3.5 N.. 
50mm F4 C Shift... 
55-110mm F4.5N.. 
75-150mm F4.5C.. 
80mm F2.8 C... 
105-21 Omm F4.5CL 
120mm F4 Macro A.. 

150mm F3.5 C. 

150mm F4 C. 

210mm F4 C. 

210mm F4N. 

300mm F5.6 C. 

300mm F5.6 N. 

2xTele Converter N... 


..As Seen £99 
,.E+ £199 
.. E+ / E++ £279 - £299 
..As Seen £89 

.E+/E++ £179-£189 

.As Seen £35 

.E+ £99 - £149 

.E++ £279 

.E+ £115 

..As Seen / E++ £39-£69 
..As Seen / E++ £39 - £69 

.As Seen / E+ £39 - £69 

.E+ / E++ £99 - £109 

.E+ £99 

.E++ £79 


Mamiya 7/711 Lenses 

43mm F4.5 L + Finder.E++ £699 - £749 

50mm F4.5 L + Finder.E++ £849 

150mm F4.5L.Mint- £399 

210mm F8 L + Finder.E++ / Mint- £599 - £649 

Close Up Kit NK701.Mint £199 

Quick Shoe AQ702.E++ / Mint £79 - £99 

Tripod Adapter N.E++ £15 

ZE702 Polarising Filter.E++ / Mint- £69 

Mamiya RZ67 Series 

50mm F4.5.As Seen / E++ £99 - £249 

65mm F4L-A.E+ £149 

75mm F4.5 Shift W.As Seen £250 

180mm F4.5WN.E++ £179 

250mm F4.5Z.E++ £179 

Nikon AF Lenses 

10-24mm F3.5-4.5 G AFS DX.E++ / Mint- £549 

12-24mm F4 ATX PRO SD Tokina.E++ £299 

16-35mm F4 G AFS ED VR.E+ / E++ £749 - £789 

16- 85mm F3.5-5.6 G ED VR AFS DX.. E+ / E++ £229 - £239 

17- 50mm F2.8 XR Di II Tamron.E++ £169 

17- 55mm F2.8 G AFS DX IFED.E+ £249 - £399 

18- 105mm F3.5-5.6 G AFS DX VR.E++ £139 

18-35mm f3.5-4.5 AFD.E++ £189 - £199 

18-55mm F3.5-5.6 G AF-P DX.E+ / Mint £39 - £69 

18-55mm F3.5-5.6 G AFS VR II.Mint- £89 

18mm F2.8 AFD.E++ £499 

20-35mm F2.8 ATX Pro Tokina.E++ £299 

20mm FI .8 G AFS ED.E+ / E++ £469 - £549 

21mm F2.8 ZF.2 Zeiss.E++ £849 

24-120mm F3.5-5.6 ED AFD.E+ £129 

24-120mm F3.5-5.6 G AFS ED VR.E+ £189 

24-70mm F2.8 G AFS ED.E+ £639 

24-70mm F3.5-5.6 IX.E+ £29 

24-85mm F2.8-4 AFD.E+ / E++ £239 - £249 

24-85mm F3.5-4.5 G AFS VR.E++ £269 

24mm FI .4 G AFS ED.Mint- £989 

24mm F2.8AFD.As Seen £149 

24mm F2.8 Super Wide II Sigma.E++ £59 

25mm F2.8 ZF Zeiss.E+ / Mint- £419 - £449 

25mm F2.8 ZF.2 Zeiss.E++ £549 

28-70mm F2.6-2.8 ATX Pro Tokina.E+ £239 

28-70mm F2.8 AFS.As Seen £399 

28mm F2.8AF.E+ £149 

28mm F2.8 AFN.E+ / E++ £139 - £149 

35mm FI .4 AE AS UMC Samyang E+ / E++ £269 - £299 

35mm FI .4 G AFS.E+ / E++ £849 - £939 

35mm FI .4 ZF.2 Zeiss.E++ £799 

35mm FI .8 G AFS DX.E++ £109 

35mm F2 ZF Zeiss.E+ / E++ £439 - £479 

500mm F4 G AFS VR IF ED.E+ £4,299 

50mm fl .8 AFD.E++ £79 

50mm F2 ZF.2 Macro Zeiss.E++ £789 

55-200mm F3.5-5.6 AFS DX G.Mint- £79 

55-200mm F4-5.6 AFS DX G VR ..As Seen / E++ £49 - £89 

55-200mm F4-5.6 G AFS DX VR II.Mint- £129 

58mm FI .4 G AFS ED.E++ £989 

60mm F2.8 AF Micro.E++ £179 

60mm F2.8 AFD Micro.E++ £239 

70-200mm F2.8 G AFS ED VR.E+ £649 

70-200mm F2.8 G AFS ED VRII.. E+ / E++ £1,099 - £1,199 

70-200mm F4 G AFS ED VR.E++ £799 

70-21 Omm F4-5.6 AFN.E+ / E++ £69 - £79 

70-300mm F4-5.6 AFG.E++ £59 

70-300mm F4-5.6 Di VC USD Tamron.E++ £199 

70-300mm F4-5.6 ED AFD.E+ £79 

70-300mm F4-5.6 G AFSVR.E++ £319 

80-200mm F2.8 ATX Pro Tokina.E+ £239 

80-200mm F2.8 ED AF.E+ £249 - £299 

!0-400mm F4.5-5.6 G AFS ED VR ..E++ / Mint- £1,299 - £1,349 

85mm FI .4 G AFS.E+ £889 

8mm F3.5 Aspherical AE IF MC Samyang.E++ £169 


90mm F2.8 SP Macro AF.As Seen £99 

100mm F2 ZF.2 Macro.E++ £1,089 

105mm F2.8 AFS G VR Micro.E+ / E++ £449 - £479 

180mm F2.8 ED AF.E+ £299 

180mm F2.8 ED AFD.E++ £489 

180mm F3.5 Di 1:1 Macro AFTamron....E++/Mint- £449 - £479 

300mm F2.8 G AFS ED VR.E+ £2,099 

300mm F2.8 G AFS ED VR II.E++ £3,479 

300mm F2.8 IFED AF.E+ £999 

300mm F2.8 IFED AF-I.E++ £1,179 

300mm F4AF ED.As Seen £249 

300mm F4 AFS IFED.Mint- £599 

Nikon AF Teleconverters 

TC-14E Converter.E+ £129 

TC-17EII Converter.E++ £189 

TC-20 Ell AFS Converter.E++ £159 

TC-20 Elll AFS Converter.E+ / Mint- £219 - £299 

TC-20E Converter.E++ £129 

Sigma - Nikon AF 

4.5mm F2.8 EX DC Fisheye HSM.E++ £489 

8-16mm F4.5-5.6 DC HSM.E++ £379 

8mm F3.5 EX DG Fisheye.E+ £349 

10-20mm F4-5.6 DC HSM.E++ £189 

15mm F2.8 EX DG Fisheye.Mint- £339 

17-35mm F2.8-4 EX D.E++ £129 

17- 50mm F2.8 EX DC OS HSM.E++ £239 

18- 200mm F3.5-6.3 DC.Exc / E+ £59 - £79 

24-60mm F2.8 EX DG.E++ £239 

24-70mm F2.8 EX DG.E+ £189 

28mm FI .8 EX DG.E++ £179 

35mm FI .4 DG HSM A.Mint- £479 

50-150mm F2.8 Apo EX DC HSM.E+ £299 

50-150mm F2.8 Apo HSM II.E+ £329 

50mm fl .4 EX DG.E + / Mint- £219 - £239 

70-200mm F2.8 Apo EX DG HSM.E+ £239 

70mm F2.8 EX DG Macro.E++ £179 

90mm F2.8 AF Macro.E++ £79 

150-500mm F5-6.3 APO DG OS HSM.E++ £349 

150-600mm F5-6.3 DG OS HSM Sport.E++ £1,089 

170-500mm F5-6.3 Apo.As Seen £139 

170-500mm F5-6.3 Apo D.E+ £199 

180mm F3.5 EX Macro APO.E++ £339 

180mm F5.6 Apo Macro.E++ £189 

Nikon Manual Lenses 

20mm F3.5AIS.Exc £129 

24mm F2AIS.E+ £289 

24mm F2.8AIS.E+ £169 

28mm F3.5PC Shift.E+ £279 

300mm F4.5Ai.E+ £129 

400mm F4.5 Nikkor-Q Auto.E++ £689 

50-300mm F4.5AI.E+ £299 

50mm F1.2AIS.E+ £399 

55mm F2.8AIS Micro.E+ £109 

600mm F8 Reflex Sigma.E+ £129 

70-21 Omm F4 Series E.E+ £59 

70-21 Omm F4-5.6 UCII Sigma.E++ £29 

70-350mm F4.5 Tamron.E+ £129 

80-200mm F2.8 ED AIS.E+ / E++ £1,499 - £1,999 

80-200mm F4AIS.E+ £129 

85mm f2.2 Petzval Art Lens Lomography.Mint- £349 

180mm F2.8 ED AIS.E+ £289 

200mm F4AI.E++ £99 

200mm F5.6 Medical.E+ / E++ £269 - £399 

Olympus OM Lenses 

16mm F3.5 Fisheye Zuiko.E++ £449 

24mm F2.8 Zuiko.E+ £99 

28mm F2.0 Zuiko.Exc £149 

50-250mm F5 Zuiko.E++ £239 

50mm F3.5 Macro Zuiko.As Seen £39 

65-200mm F4 Zuiko.As Seen / E+ £45 - £99 

80mm F4 Macro Zuiko.E++ £199 

80mm F4 Macro Zuiko + Close-up Attachment..E++ £149 

85-250mm F5 Zuiko.E+ £99 - £129 

100-200mm F5 Zuiko.E+ £59 

135mm F4.5 Macro Zuiko.Mint- £199 

180mm F2.8 Zuiko.E+ £279 

200mm F3.0 Series 1.E+ £99 

250mm F2 Zuiko.Mint- £3,499 

350mm F2.8 Zuiko.E+ £1,950 



The ORIGINAL commission sale specialists. We also PART EXCHANGE and BUY FOR CASH 
































































































































owex 

photo I video 


Now incorporating 


PHOTOGRAPHIC 


Norwich - Wex Photo Video 

Unit B, Frenbury Estate, 

NR6 5DP. Tel: 01603 481933 
Open daily from 10am 

London - Wex Photo Video 

37-39 Commercial Road, 

El ILF. Tel: 02073 801144 
Mon - Fri: 8am - 7pm, 

Saturday: 9am - 6pm 


Over 19,000 Products • Free Delivery on £50 or over** • We can deliver on Saturday or Sunday 


SONY 

A7R Mark III 


A7S Mark II 


lOfps ? 

4K Video F 


| 

Body £3199 



Inspiring 

maximum 

creativity 


SONY 


A7R Mark III Body 
A7R Mark II Body 
£2199 Inc. £300 Cashback’ 
A7 Mark II Body 
£999 Inc. £200 Cashback* 
A7 Mark II + 28 -70mm 
£1199 Inc. £200 Cashback’ 


A6500 


24. 


£3199 

£2499 


£1199 


£1399 


£150 

Cashback* 


llfps 

4K Video! 

J 




A7S Mark II Body 

£2499 

£2199 Inc. £300 Cashback* 

A7S Body 

£1609 

£1409 Inc. £200 Cashback’ 

A7 Body 

£799 

£699 Inc. £100 Cashback* 

A6000 


■ SON 

£50 | 

24 

megapixels [IB 

llfps 1 

1080p 

movie mode |!^B 


■ 

1 

[A6000 

From £399 J 


The Sony a7R III, with 42.4MP full-frame CMOS sensor. 

With a huge resolution, lOfps burst shooting, and Fast Hybrid AF with 399 
phase-detection and 425 contrast-detect points, the Sony a7R III enables you to 
push your creativity to new heights. Boasting 4K video recording, 5-axis image 
stabilisation and a redesigned double-capacity battery, it's a versatile tool aimed at 
the most discerning of professional photographers. 


SONY 


A6500 Body £1279 

£1129 Inc. £150 Cashback’ 

A6500 + 16-70mm £2099 

£1949 Inc. £150 Cashback* 

A6300 Body £779 

£679 Inc. £100 Cashback’ 

A6300 + 16-50mm £879 

£779 Inc. £100 Cashback’ 


A6000 Body 
£349 Inc. £50 Cashback’ 
A6000 + 16-50mm 
£419 Inc. £50 Cashback’ 


£399 

£469 



A7R III Body 

£3199 

Lens available 
separately 


*Sony Cashback ends 21.01.18 



D5 Body 


£5389 New D850 Body 


£3499 



D500 Body 
D500 + 16-80mm 


£1799 D750 Body 

£2479 D750 + 24-85mm 

D750 + 24-120mm 


Panasonic 

GX80 



GX80 + 12-32mm £499 

£449 Inc. £50 Cashback’ 

GX8 + 12-60mm £699 

£599 Inc. £100 Cashback* 
GX800 + 12-32mm £379 


GH5 Body 
GH5 + 12-60mm 
f3.5-5.6 

GH5 + 12-60mm 
f2.8-4.0 


RECOMMENDED LENSES: 

Panasonic 25mm fl.7 G .£148 

Panasonic 42.5mm fl. 7. £299 

Panasonic 12 60mm f3.5 5.6 . £359 

Panasonic 14 140mm f3.5 5.6 . £549 

Panasonic 45 150mm f4.0 5 5.6 .£179 


gn 

£1699 G80 Body £629 

£529 Inc. £100 Cashback* 

£1899 G80 + 12-16mm f3.5-5.6 £799 

£699 Inc. £100 Cashback* 

£2199 G7 + 12-60mm £549 

£499 Inc. £50 Cashback’ 

Panasonic 45 175mm f4.0 5.6 .£349 

£319 Inc. £30 Cashback’ 

Panasonic 100 300mm f4.0 5.6 . £549 

Panasonic 100 400mm f4 6.38 .£1299 

£1199 Inc. £100 Cashback* 

*Panasonic Cashback ends 30.01.18 


View our full range of cameras at wex.co.uk/cameras 


OL YMPU S 

OM-D E-Ml II 


20 


megapixels 


60fps 

Kit MW jo 

4K Video 


[ OM-D E-Ml II From £1849J 


OM-D E-Ml II Body £1849 

£1649 Inc. £200 Cashback* 

OM-D E-Ml II + 12-40mm £2399 

£2199 Inc. £200 Cashback* 

OM-D E-M5 II Body £849 

£764 Inc. £85 Cashback* 

OM-D E-M5 II + 12-40mm £1249 

£1164 Inc. £85 Cashback’ 


E-M10 III 

Black or Silver 



New OM-D E-M10 III Body £629 
New OM-D E-M10 III 
+ 14-42mm £699 

OM-D E-M10 II Body £449 

RECOMMENDED LENSES: 

Olympus 25mm fl.8 . 

£259 Inc. £40 Cashback* 

Olympus 60mm f2.8 . £360 

£295 Inc. £65 Cashback’ 

Olympus 75mm fl.8 . £699 

£614 Inc. £85 Cashback’ 


..£299 


K-l Body £1999 

KP Body £999 

K-3 II Body £799 

K-3 II + 18135mm £1199 

K-3 II + 16-85mm £1299 

K-70 from £599 

RECOMMENDED LENSES: 

Pentax 15-30mm f2.8 .£1449 

Pentax 28-105mm f3.5-5.6 ..£529 
Pentax 55-300mm f4.5-6.3 ..£399 


FUJIFILM 


X-E3 

Black or Silver 



1 

24,^H f 

megapixels ^B 

New V 

8 ^fpsJ 

1 

[X-E3 From £849J 

New X-E3 Body 

£849 

NewX-E3 + 23mm 

£1149 

New X-E3 + 18-55mm 

£1249 

FUJINON LENSES 



X-Pro2 Body £1489 

£1299 Inc. £190 Cashback* 
X-Pro2 Silver + XF23mm £2020 
£1830 Inc. £190 Cashback’ 


Fujifilm 16mm fl.4 R WRXF . 

£754 Inc. £95 Cashback* 

Fujifilm 35mmf2R WRXF . 

Fujifilm 56mm fl.2RXF . 

£704 Inc. £95 Cashback* 

Fujifilm 16 55mm f2.8 R LM WR... 
£804 Inc. £145 Cashback* 


..£849 


..£369 

..£799 


*Olympus Cashback ends 15.01.18 


*Fujifilm Cashback ends 15.01.18 












































































Birmingham - Calumet 

Unit 2, 100 Hagley Road, 

B16 8LT. Tel: 01213 267636 
Mon - Fri: 9am - 5:30pm, 
Saturday: 10am - 4pm 

Belfast - Calumet 

Unit 2, Boucher Plaza, 

BT12 6HR. Tel: 02890 777770 
Mon - Fri: 9am - 5:30pm, 
Saturday: 10am - 4pm 


Edinburgh - Calumet 

Bonnington Business Centre, 
EH5 5HG. Tel: 01315 539979 
Mon - Fri: 9am - 5:30pm, 
Saturday: 10am - 4pm 

Manchester - Calumet 

Unit 4, Downing Street, 

M12 6HHTel: 01612 744455 
Mon - Fri: 9am - 5:30pm, 
Saturday: 9am - 4pm 


Bristol - Calumet 

Unit 7, Montpelier Central Station Rd, 

EH5 5HG. Tel: 01179 422000 
Mon - Fri: 9am - 5:30pm, 

Saturday: 10am - 4pm 

Glasgow - Calumet 

Block 4, Unit 1, Oakbank Industrial Estate, 
G20 7LU. Tel: 01612 744455 
Mon - Fri: 9am - 5:30pm, 

Saturday: 9am - 4pm 


visit wex.co.uk 
01603 208761 

Call us Mon-Fri 8am-7pm, Sat 9am-6pm, Sun 10am-4pm 


30-Day Returns Policy* • Part-Exchange Available • Used items come with a 12-month warranty* 


r - 

Pursue perfection - 

IfPB^ 

- 1 

The new EOS 5D Mk IV 



From the darkest shadow to the brightest 

!■% 

1 

highlight, a 30-megapixel CMOS sensor 

I 

captures fine detail even in the toughest 

Canon 


conditions, with a maximum native sensitivity 
of ISO 32,000. Shoot Dual Pixel RAW files 
for post-production adjustments like you've 

60S 

never seen before. 

5D Mark IV Body £3229 


5D | 

jAlft IB 



5D Mark IV Body 


£3229 


CAiittit Ep 

EOS 200D 



£50 

Cashback* 

/ \ , 

(-). 


From £509 ■ 80D 


200D Body 

£459 Inc. £50 Cashback* 
200D + 18-55mm 
£489 Inc. £50 Cashback* 
200D + 18-135mm 
£849 Inc. £50 Cashback* 
750D Body 

£499 Inc. £50 Cashback* 
750D+ 18-55mm 
£549 Inc. £50 Cashback* 


£509 

£539 

£899 

£549 

£599 



80D Body 
80D + 18-55mm 
80D + 18-135mm 
77D Body 

£634 Inc. £85 Cashback* 
77D + 18-55mm 
£754 Inc. £85 Cashback’ 
77D + 18-135mm 
£964 Inc. £85 Cashback* 


£839 


£1049 


CdllOII | EZ2I 

EOS 7D Mark II 



7D Mark II Body £1349 1 6D Mark II From £1728 ■ 5DS R Body 


£3149 ■ ID X Mark II Body £4799 


7D Mark II Body 


£1349 


New 6D Mark II Body 
New 6D Mark II + 24-105mm 


5DSR Body 


£3149 ID X Mark II Body 


£4799 


Pre-Loved 
cameras 


Quality used cameras, lenses 
and accessories 
with 12 months warranty* 

wex.co.uk 

Excludes items marked as incomplete or for spares 




New Systematic Tripods: 

Series 3 4S XL. 

Series 3 3S L . 

Series 5 4S XL. 

Series 5 6S G . 


^ Monfrotto O Man f rot to 

Imagine More Imagine Mare 

M Y 

MT055XPRO3 //I \ Befree One 

• 170cm Max Height ” I \ Travel Tripod - Red 

• 9cm Min Height I % • 130cm Max Height 

• 49cm Min Height 

MT055XPRO3 . * .£165 Aluminium 

MT055CXPRO3 Carbon Fibre .£329 Available in Black, Red, 

MT055CXPRO4 Carbon Fibre .£345 and Grey . from £99 



afiitae w* a jL i i mi ft 

*BB* W “ ■■■ V "^B^ HVL-F43M HVL-F60M ^ Cl Ik,' ^Bp 

270EXII 600EX ll-RT £239 BBB * ^ " £249 £425 ^ M ^ 

£159 £529 £184 Inc. MR-14EXII VBV SB-5000 SB-700 R1 Close-Up R1C1 £169 Inc. £80 £385 Inc. £40 FL-300R FL-600R AF 540 FGZIIAF 360FGZII 

£55 C/back’ £549 • £499 £259 £439 £609 C/back* C/back* £134.99 £279 £349 £249 


Canon | E3 
Speedlites: J 


Canon Cashback ends 17.01.18 

JOBY* 

Gorillapod Kit IK 

• Flexi-Tripod legs 

• 21cm Closed Length 

• lKg Max Load 

Gorillapod: 

Gorillapod 500. £35 

Gorillapod Kit IK. £52 

Gorillapod Kit3K. £86 

Gorillapod Kit5K. £172 


Flashguns: Macro flash: SK5MA Flashguns: Ntsun Flashguns: Q O 

y fsc-e- ait 

44AF-2 M400 52AF-1 64AF-1 15 MS-1 EF 610 DG ST EF 610 DG Super Macro Flash Sekonic L-308s Pro L478DR L-858D 

£169 £199 £209 £309 £299 £109 £169 £329 “ £150 £389 £600 


PncketWfiard groi * 

Out 


r^Fir 



MiniTTl £165 Plus III Set 
FlexTT5 £199 £229 

^OStCOlt 


Collapsible 


PlusX Set 

£149 

Lastofcte 


; 5-in-l Relector 

£24.99 


; , FlashBender2 XL Pro Lighting 
£37.95 System £94.99 


Reflector 

Mounting Kit Folding Softbox Bracket 
£61.99 From £54.99 £28.99 



ffr 

lector A 
acket 


^j^Off Camera 
VT * flash Cord 
From £34 


Omega Reflector Umbrella Flash Kit i Ezybox Speed- Ezybox Hotshoe EzyBalance Grey/ Background TriFlip Kits Urban Collapsible 95 Cm £64 
£119 £109 Lite 2 £49.95 From £109 White £23 Support £139 From £69.99 £174 120cm £79 


Tilthead bracket 

£28 


Terms and Conditions All prices ind. VAT at 20%. Prices 
correct at time of going to press. FREE Delivery** available 
on orders over £50 (based on a 4-day delivery service). 
For orders under £50 the charge is £2.99** (based on a 
4-day delivery service). For Next Working Day Delivery 
our charges are £4.99**. Saturday deliveries are charged 
at a rate of £7.95**. Sunday deliveries are charged at a 
rate £8.95**.(**Deliveries of very heavy items, to N.l. or 
remote areas may be subject to extra charges. E. & O.E. 
Prices subject to change. Goods subject to availability. Live 
Chat operates between 9.30am-6pm Mon-Fri and may 
not be available during peak periods. +Subject to goods 
being returned as new and in the original packaging. 
Where returns are accepted in other instances, they may 
be subject to a restocking charge. ++Applies to products 
sold in full working condition. Not applicable to items 
specifically described as "IN" or incomplete (ie. being sold 
for spares only). Wex Photo Video is a trading name of 
Warehouse Express Ltd. ©Warehouse Express Ltd 2017. 
*CASHBACKS Are redeemed via product registration with 
the manufacturer. Please refer to our website for details. 

































































gfcwex 

photo i video 


visit wex.co.uk 
01603 208761 

Can us Mon-Fri 8am-7pm f Sat 9am-6pm, Sun I0am-4pm 


Over 19,000 Products * Free Delivery on £50 or over** * 30-Day Returns Policy 1 


Follow us on Twitter, Facebook, Instagram and Youtube 
for all the latest offers, reviews, news and advice! 


ooo©o 


DSLR Lenses 


Canon EEB 


EF 24 70mm f4L 15 USM.... 

£594 Inc. £105 Cashback' 

EF 24 105mm f3 5 5 6 15 5TM , ,, . 

. £699 

. .,,£366 

3D0mmf4.0EAF5PFEDVn.i 

5QQmm f4.0E FL AF S ED VR.: 

600mm f4,0E FL AF S ED VR.i 

1 PARTNER 

CANON LENSES 

EF 20mm f2.fi USM... 

FF ?dmm fl 41 II IKM 


EF 24 lOSmm f4L IS II USM 

£1065 

10 24mm f3.5 4 5 G AF 5 DX , 

,,£449 

£1499 

EF 2fi 300mm f3.SS.6LIS USM. 

EF S 55 250mm f4 5.615 5TM.. 

.. £2249 

..£269 

£700 Inc £45 Cashback' 

16 80mm f2.fi 4G ED AF 5 DX VR ..: 

tr 4LHT 111 1 ■ 11 L II UJIVI .■■■■mi ■ 9 ■ ■ 

FF Timm f? S 15 

£449 

EF TO 200mm f2.fi L 15 USM II. 

.£1899 

£819 Inc. £90 Cashback' 

tr iH-riHH Ifc.O 13 U3IVI ..MimiiinmmriniKim 

EF 28mm fl .8 USM.-... 

EF 28mm f2 8 IS USM 

. £399 

,.,£418 

EF 70 200mm f4L IS USM ... 

.£1069 

16 SSmm f3J 5 6 G ED AF 5 DX VR . : 

£939 Inc, £130 Cashback’ 


17 SSmm f2.fi G ED DXAf 5 If .. i 

EF 35mm fl.4L II USM . . ..... 

. £1799 

EF 70 300mm f4.0 5.6 L IS USM . 

.. £1249 

£129®Inc. £90 Cashback' 

FF FT K l KM 

.,,£46-5 

EF 100 40Omm f4.5 5.6L 15 USM II. 

. £1849 

18 35mm f3.5 4.5G AF S ED ... 

cr JJPii«l» ii ■<? V-piyi.... 

EF 5 35mm f2.8 Macro 1 $ STM . . . 

!""£39S 

£1634 me. £215 Cashback' 


£614 Inc £45 Cashback' 

EF 40mm f2. 8 STM . 

.f 1E9 

•Canon Cashback ends 17.01.18 

IS 105mm AF 5 DX f3,5 5,6 G ED VR . 

EF 50mm fl 2LU5M 

. £1272 



IS 140mm f3.5 5.6 G ED AF 5 DX VR .. 

EF 50mm fl.4 U5M . . 

.f 349 

f 1 


18 200mm f3.5 5.6 G AF 5 DX VR II ... 

EF 50mm fl.S STM . . . 

.,,£109 


18 300mm f3.5 5,6 ED AF S VR DX . 

rr c rifirvim f"> O i KM Marr/h 

. £379 

£l747.fi5 

Nikon 


24 70 mm fi.fi G ED AF 5, .. 

tr j DUm ill TZ.O U jIVI IVIdCrD. . 

FF ftSmm fl 71 II 1 ISM 

NIKON LENSES 


24 70 mm f2^E AF 5 ED VR . 

cr 03*111111 1 4 .XL II JIV| , rrmiiiiMiirrrrrm-m.iHt 

EF 85 mm fl.fi USM . 

£327 

10.5mm f2.8 G IF ED AF DX Fisheye .... 

.£639 

24 85 mrn f 3-5 4.5 AF $ G ED VR. 

EF iOOmm f 2 .fi USM 

EF 100mm f2.8L Macro 15 USM. 

.£419 

,£799 

14mm f2 8 D AF ED Lens 

£1389 

24 120mm f4 G AF S ED VR 

20mm fl .8 GAPS ED..... 

£699 

28 300mm f3.5 5.6 G ED AF 5 VR..... 


£E94 Inc. £1D5 Cashback' 

EF 300mm f4.0u$ U$M. 

EF $10 l$mmf4.$ S.&iSSTM.. 

EF $ 10 22mm f3,S 4,5 u$M.„ 

EF 11 24mm f4L USM.. 

EF S15 35mm f3.5 5.6ISU5M. 

EF 16 3Smmf2.8LHIUSM. 

EF 16 35mm f4L IS USM ..„ 

£314 Inc. £85 Cashback* 

EF S17 55mm f2.8 15 USM. 

EF SIS 55mm f3.5 5.6 IS STM Lens., 

EF S IS 135mm f3.5 5.615 STM. 

EF 5 IS 135mm f3.5 5.6 IS USM. 

EF S IS 200mm f3.5 S 6 IS.. 


.£1199 

.£199 

.£499 

.£2699 

.£609 

.£1949 

.£899 


EF Z4-70mm f2,8L 1$ U$MI!... 


,.£713 
.£199 
.... £379 
£429 
£439 


24mm fl.4G af $ ed..... £1829 

£ 1&B9 Inc. £140 Cashback* 

24mm fl.S G AF S ED..... £679 

28mm fl.S G AF S...... £S99 

35mm fl-S G ED Af S„.. £479 

40mm f2.8 G AF 5 DX Micro.£259 

45mm f2.8 C PC E Micro.„.£1539 

50mm f 1-4 G AF 5.£415 

53mm fl.4 G AF 5...... £1419 

£1329 kit. £90 Cashback' 

60mm f2.3 D AF Micro.. . .£429 

60mmf2,8GAF5ED„.£529 

35mm fl-8G AF $..„.£469 

105mm f2.8 G AF 5 VR IF ED Micro...£779 

135mm f2.0 D AF DC.. £1149 

130mm f2.8 D AF IF-ED.£759 


£369 

70 200mm f2.BE AF S FL ED VR..£2399 

70 300mm f4.5 6.3 G ED DX AF P VR.£329 

70 300mm f4.5 5.6 E ED VR AF P ... £749 

80 400mm f4.5 5.6 G ED AF S VR.£2199 

200-$00mm fS&E AF 5 ED VR.£1299 

4 Nikon Cashback ends 09.01.18 


SIGMA 


SIGMA LENSES - with 3 Year Manufacturer 
Warranty 

14mmfl.S DG HSM..,„... 

24mm fl-4 DG HSM.. 

30mm f 1,4 DC HSM_____ 

35mm fl.4 DG HSM... 

85mm fl.4 Art OG HSM... 


...£1679 
...£649 
,£359 
£599 
, £999 


105mm f2 .a APO EX DG 05 HSM Macro.,£359 

150mm fZ.fi EX DG OS HSM Macro.£779 

8 16mm f4,5 5,6 DC HSM...£599 

10 20mm f3.5 EX DC HSM........£329 

12 24mm f4.5 5.6 EX DG HSM II.. ..£649 

17 70mm f2.8 4.0 DC OS HSM ...,,,.£349 

IS 250mm f3-S 6-3 DC Macro OS HSM.£349 

IS 300mm 13-6 6-3 C DC Macro OS HSM,..£369 

24 35mm f2 DG HSM A.£759 

24 70mm f2.8 DG 05 HSM.....£1399 

70 200mm f2.8 EX DG OS HSM . ES99 

100 400mm f5 6.3 DG OS HSM.£699 

120 300mm f2.8 OS...£2699 

ISO 600mm fS.O 6-3 $ DG 0$ HSM.£1329 

lSCFSOOmm fS-6.3 C DG 0$ HSM.£789 

TAITlROn 

TAMRON LENSES - with S Year Manufacturer 
Warranty 

35mm fl .8 SP Di VC USD....£599 

4$mrn fl.S $P Di VC USD.£599 

SSmm fl.S $P Di VC USD...£749 

90mm f2.fi $P Di VC USD Macro.£579 

10 24mm f3.5 4.5 Di II LD SP AF A5P IF.E419 

15 30mm f2 .8 5P Oi VC USD.£929 

16 300mm f3.S 6.3 Di 11 VC PZD Macro.£429 

IS 200mm f3.5 6.3 Di II VC.£189 

18 270mm f3.5 6.3 Di 11 VC PZD.£299 

18 400mm f3,5 6,3 Di II VC HLD.£649 

24 70mm f2,8 Di VC USE) G2...£1249 

28 300mm f3.5 6.3 Di VC PZD...£649 

70 200mm f2 ,8 Di VC USD.£1099 

70 200mm f2.S Di VC USD G2.£1349 

70 300mm f4 5.6 SP Di VC USD..£329 

150 600mm fS 6.3 SP Di VC USD.£739 

150 600mm f5 6.3 VC USD G2.£1129 


photo Bags & Rucksacks 


WT P nnnr BP 350 AW 

r tpWepTO II Backpack 


Flipiiidr 300 AW N 


prow He more 
cplians for 


Pno Runner: 
BP 350 AW II. 
BP 4SO AW 11. 


' DSLR, !h up 

>:i Awl ' I 

I ■ 

‘ Et TmiMh I 

n i IB \ 

W 

Hipiide: 

.£199 300 AW It.....£112 

.„.£199 400 AW It..£1SS 


Imagine More 

Lifestyle Windsor 
MessengerS: 

This practical 
messenger bag 
features an easily 
a ere is i tie bop 
opening bo the 
mam compartment, 
where a DSLR wilh 
24-7Ommf2.0 tens 
attached 

Messenger S„ .. . .. £89.35 

Messenger M...£107 

Backpack..£149 



B 


Anvil Slim Professional 


m 


Anvil Slim',,.£122 

Anvil Super,,,,...£134 

Anvil Pro...£126 


Billingham 



Hadley Pro 
Original 

Khaki 


Canvas/Leather: Khaki, Block 
FibreNyte/Leather: Khaki, 
Sage, Bladn. 

Digital,,..,.£119 

Small.„...£149 

Large.,,..£154 

Pro Original.£189 

Hadley One...£265 


Computing 


Canon I ESI 



PIXMA Pro 1005 £359 

PIXMA Pro 1Q5 .,,,£504.99 
ImagtPROGRAf PRO4000 
..£999 


« 


Datarolor Spyder Intuos Pro Professional 

5 Pro.£139 Pen and Touch Tablet 

il Disp lay Pro .£ 178 Small .... £1E4 

Co lorMun ki Medl um£313 

Smile..£79 Large...£429 


Digital Compact Cameras 


Digital compact camera accessories are available on our website 



IXUS 18SH5 


, £93 


IXU5 285 HS ...... £159 

PowerShot 5X60 HS...£349 

PowerShot SX620 HS..... £179 

PowerShot 5X730 HS...£329 

£299 Inc. £30 Cashback' 

PowerShot G9XH... £399 

£374 Inc, £25 Cashback' 

* Canon Cashback ends 17,01,18 


Lumix FZ1CHH . 

.£579 

£529 Inc. £50 Cashback 


Lumix TZ7Q 

£249 

Lumix 1280 

. , ,,£329 

£299 Inc. £3Q Cashback' 


Lumix FZ2000 .. 

.£999 


£899 Inc. £100 Cashback' 


4 Panasonic Cashback ends 30.01.18 


Theta 5 Digital 
Spherical Camera 

12 Megapixels with 
1080p movie mode a nd 
360* stills 

£289 


I 


Theta SC Digital 
Spherical Camera - White 
360" stills with 8 GB internal 
storage, lithium ion battery, 
iOSand Android supported 
....£199 




, « 1 

DJI Mavic Pro 

Quadcopter Drone from £999 




FREE delivery on orders over £50** 


Based on a 4-day delivery service, UK only. 





























































































































































































































Canon EOS750D 

& 18-55mm f£LS6.6 II IS STM 

DSLR quality 24.2 MR pictures 
and cinematic movies. 

Share instantly using _ X Canon 

W! FI and connect ! ’ 

to your smart * 1 

device via NFC. 


Canon PowerShot 


ACCESSORIES 

WORTH £64 


CANON CASES 
ACCESSORIES 

WORTH £41 


20,1 MP pictures, 8 Full HD movie make 
this the perfect enthusiast's pocket camera 
Share fnstantty using _ 

Wi-Fi and connect fl' _ 
f to your smart I CAnon 
device via NFC- n X 


CASHBACK 


CASHBACK 


Price after £50 cashback. You pay £569.00 


Price after £25 cashback. You pay £539.00 


Nikon P900 


Panasonic LUMIX Tamron 

18-400mm 

f3.5-6.3 Di IIVC HLD 

The ultimate all-in-one 
telephoto lens with impossible 
22x optical zoom range. 

Canon & Nikon fit 


The ultimate travel camera! 

Jaw-dropping 83x 

optical zoom, m 

16 MP pictures r m « 

& Full HD X 

Video. / 


Lljmix 


22x 

ZOOM 


CASHBACK 


^rice after £50 cashback. You pay £319.00 


Fujifilm instax 
Mini 9 


Kodak PIXPRO 

EO Includes:Lc 

■ I Kit & Agfa 8GB! 


Sony Cyber-shot 

W 80 (T^--^ 


15x wide angle zoom. 
Striking simplicity and 
remarkable valuel 


Fantastic retro design. 
Stunningly versatile 
instant print camera! J 


EasyTo use 
pocket camera 
with 5xzoom. 


BQNv 


PACK 




020 7636 5005 LONDON 

14 Wells Street (off Oxford St), London WIT 3PB 
sales@cameraworld.co.uk 

01245 255510 CHELMSFORD 

High Chelmer Shopping Ctr, Chelmsford CM1 1XB 
chelmer@cameraworld.co.uk 

01438 367619 STEVENAGE 

T S H ip b -SLtold-TownfT-S t e v e n a g e SGI 3B Qi 


w 

cameraw6rtd.co.uk 


The farl&chanqe Specialists 


E^jj). E. Goods and delivery services subject to stock and availability. Prices subjeetto change. Pictures are for illustragpn purposes only. All prices include VAT@ 20%. E. & O.E. 














PARKCameras 



Visit our state of the art 
stores in Burgess Hill (West Sussex) 
and Central London 

Visit our website for directions & 
opening times for both stores 


Experts in photography @Unbeatable stock availability ^Competitive low pricing ®UK stock 


EOS 6D 


Mark II 

Whether you want to shoot more 
ambitious projects, or you’re turning 
professional with your photography, the 
EOS 6D Mark II gives you what you need to 
take those exciting next steps. 



Canon EOS Ml00 


Canon EOS 800D 


Canon EOS 5D Mark iv 



Body only +15-45mm 

£399 00 * £519 00 * 


‘Prices after £50 cashback 
from Canon. Ends 17.01.18 


C *4 

Body only +18-55mm 

£679 00 * £719 00 * 


‘Prices after £50 cashback 
from Canon. Ends 17.01.18 


Up to £215 cashback 

on selected Canon 
lenses this Winter! 



Body only Add a BG-E20 
grip for only 

£3,229°° £299.00 


Receive a FREE 4TB hard 
drive and LP-E6N Battery! 


Hi 



You pay 

Cashback 

After Cashback 

100mm f/2.8L Macro IS USM 

£799.00 

£105 

£694.00 

1 6-35mm f/4L IS USM 

£899.00 

£85 

£814.00 

24-70mm f/4L IS USM 

£699.00 

£105 

£594.00 

70-300mm f/4-5.6 IS II USM 

£429.00 

£85 

£344.00 

70-300mm f/4-5.6L IS USM 

£1,249.00 

£150 

£1,099.00 

70-200mm f/4.0L IS USM 

£1,049.00 

£130 

£919.00 

100-400mm f/4.5-5.6L IS II USM 

£1,789.00 

£215 

£1,574.00 


Learn more at www.parkcameras.com/canon-cashback 


SONY 

0C7rie 


Reality realized. 
New worlds. 



Body SRP 
£3,199.00 


Refine your sense of reality with 
the a7R III - an ideal partner offering^ 
superior speed, high-resolution 
imaging, pro-class operability, and 
reliable performance even under 
harsh conditions. 


Se^/vebsit^bMates^vailability __ 

Learn more & place an order to receive one of 

the first in the UK at www.parkcameras.com/sony-a7r-iii 


Sony FE 24-105mm f/4 C OSS 


Ideal for versatile shooting including landscapes, 
portraits, weddings and more. This lens also 
features fast, precise and quiet autofocus capa¬ 
bilities in both still and video shooting, making it 
an ideal complement for Sony’s extensive line-up 
of E-mount cameras. 


Limited stock now available! 


Panasonic 
LUMIX G9 


The G9 is the perfect camera for wildlife and 
nature photographers. Super fast shooting means 
keeping up with fast-moving subjects - learn how 
it can help you capture stunning nature shots. 


Pre-order & claim a FREE battery grip from Panasonic AVi 



1850 mmm 

Welcome to full-frame FX splendour 
like you’ve never seen it before. From 
the studio to the remotest locations on 
earth. See our website to learn more! NEW 


Panasonic TZ90 


See website for latest stock information! 


Nikon D750 




Panasonic GH5 



Body only 

£1,699 


See website to learn more 
about the trade-in bonus! 


Body only +24-120 VR 

£1,599 00 £2,279 00 


Add a Nikon MB-D16 battery 
grip for only £269.00 


Body only AddaMB-D12 
grip for only 

£2,399°° £349.00 


XQD Type CF Type 

£5,299 00 See web 


Save 5% on selected 
accessories! See website. 


Olympus OM-D 
E-M10 Mark III 

Built for city life; beautifully styled with a 
retro design combined with the latest in 
digital camera technology. 


8mm f/3.5 Fisheye £599.00 
LEICA 12mm f/1.4 £1.099.00 

30mm f/2.8 ASPH £269.00 
42.5mm f/1.7 ASPH £299.00 
7-14mm f/4.0 £739.00 

35-100mm f/2.8 O.I.S £969.00 
45-175mm f/4.0-5.6 £349.00 

LEICA 100-400mm £1,249.00 
For up to £100 cashback on 
selected lenses, visit 
www.parkcameras.com 


1 NOW IN STOCK! 


|See website to lea 

rn more. 


NEW! 



NIKON LENSES 


Prices updated DAILY! Visit us in store, online at 
parkcameras.com or call us on 01444 25 70 60 


Olympus TG-5 


AF-C 10.5mm f/2.8G ED DX £599.00 
AF-D 14mm f/2.8D £1,399.00 

AF-D 1 6mm f/2.8D Fisheye £669.00 

AF-S 20mm f/1,8G ED £649.00 

AF-S 35mm f/1,8G ED £449.00 

AF-S 35mm fl ,8G DX £179.00 

AF-S 40mm f/2.8G ED £229.00 

AF-S 50mm f/1,4G £389.00 

AF-D 50mm f/1.8 £119.00 

AF-S 50mm f/1,8G £199.00 

AF-D 60mm f/2.8 Micro £409.00 

AF-S 60mm f/2.8G Micro ED £499.00 

AF-S 85mm f/3.5G DX £449.00 

AF-S 85 m m f/1,8G £429.00 

AF-S 105 mm f/2.8G VR £769.00 

AF-D 180mm f/2.8 IF ED £799.00 


AF-D 200mm f/4D IF ED £1,349.00 
AF-S 10-24mm f/3.5-4.5G £729.00 

AF-S 14-24mm f/2.8G ED £1,649.00 

AF-S 1 6-80mm f/2.8-4E VR £879.00 

AF-S 1 6-85mm f/3.5-5.6G £599.00 

AF-S 18-35mm f/3.5-4.5G £619.00 

AF-S 18-105mm VR £249.00 

AF-S 18-200mm ED VR II £629.00 

AF-S 18-300mm f/3.5-6.3 VR £649.00 
AF-S 24-70mm f/2.8E ED VR £1,999.00 
AF-S 24-85mm VR £439.00 

AF-S 28-300mm ED VR £799.00 

AF-S 55-200mm f/4-5.6 VR II £239.00 
AF-S 70-200mm f/2.8 VR II £1,998.00 
AF-P 70-300mm f/4.5-6.3G ED £279.00 
AF-S 200-400mm VR II £6,499.00 



Olympus E-PL8 


Olympus PEN-F 



Limited number in stock 

£399°° 


Add the PT-058 underwater 
housing for £279.99 


Olympus E-Ml 0 Mk II 


Body only +14-42 EZ 

£ 4 29 00 £499°° 


Body only +17mm f/1.8 

£949 00 £1,149 00 



For a range of refurbished Nikon lenses at low prices, visit our website. 


Body only +14-42 EZ 

£449°° £549°° 


Add an Olympus BLS-50 
battery for only £49.99 


Body only +12-40mm 

£764°°* £1,164 °°* 


om Olympus. Ends 


Body only +12-40mm 

£1,649 °°* £2,199°°* 


om Olympus. Ends 


All prices include VAT @ 20%. See website for our opening times for both our London and Burgess Hill stores. Keep up-to-date with all the latest new 

All products are UK stock. E&OE. Please mention "Amateur Photographer” when ordering items from this advert. _... _ . _ 

_ . . . .. , _ . .. products and news with Park Cameras! 

Prices correct at time of going to press; Prices subject to change; check website for latest prices. r 












































Visit our website - updated daily 

www.parkcameras.com/ap 

or e-mail us for sales advice using 
sales@parkcameras.com 


Call one of our knowledgeable sales advisors 
Monday - Saturday (9:00am - 5:30pm) 


01444 23 70 60 



@ UK’s largest independent photo store ©Award winning customer service ©Family owned & Run 


FUJIFILM 
X-E3 

A new rangefinder style, ultra-compact 
mirrorless camera which boasts outstanding 
image quality and enhanced handling. 


Learn more & place an order to receive one of 
the first available cameras at parkcameras.com 


Fujfiilm XI OOF 


Fujfiilm X-T2 




TAMPON LENSES 


Prices updated DAILY! Visit us in store, online at 
parkcameras.com or call us on 01444 25 70 60 


Tamron 18-400mm 

f/3.5-6.3 Di II VC HLD 

Tamron have introduced the world’s first 
ultra-telephoto all-in-one zoom lens to 
achieve 400mm telephoto. 


Learn more atwww.oarkcameras.com 


’Among interchangeable lenses for DSLR cameras 



Tamron 10-24mm 

f/3.5-4.5 Di-ll VC HLD 


Body only Available in 
__ Silver or Black 

£1,329°° designs 


Body only Graphite 

£1,399 °°* £1,554° 


Body only Graphite 

£1,299 °°* £1,830 ° 


Save 5% on selected 
accessories! See website. 

a 

‘Prices after £95 cashback 
from Fujifilm. Ends 15.01.18 

■ 

‘Prices after £190 cashback 
from Fujifilm. Ends 15.01.18 


Tamron SP 24-70mm 

f/2.8 Di VC USD 


Tamron 16-300mm 

f/3.5-6.3 Di II VC PZD 



In stock! 

£579°° 


77mm filters 
available from 
£29.99 


Instock! Available in 
Canon, Nikon 

£699°° or Sony fit 


InstOCk! Available in 
Canon, Nikon 

£429°° or Sony fit 


LEICA CL 


A new addition to the Leica family, using an 
APS-C System to bring simplicity and the best 
possible image quality to meet the demands of 
the ambitious photographer & their lifestyle. 


Learn more & place an order to receive one of 
the first available cameras at parkcameras.com 


Tamron 70-200mm 

f/2.8 Di VC USD G2 



Learn more about this lens at 
www.parkcameras.com 

1 

Add a Hoya 82mm UV(C) 
Digital HMC filter for £34.95 

1 

Add a Hoya 67mm UV(C) 
Digital HMC filter for £19.95 


InstOCk! 77mm filters 
_ available from 

£1 ,349°° £29.99 


Tamron 150-600mm 

f/5-6.3 Di VC USD 


Instock! Available in 
_ Canon, Nikon 

£739'°° or Sony fit 


Tamron 150-600mm 

f/5-6.3 Di VC USD G2 


InstOCk! Available in 
_ Canon, Nikon 

£1 ,1 29’°° or Sony fit 


Leica Sofort 


Leica M 240 


Leica Q - Silver 



Learn more about this lens at 
www.parkcameras.com 


Add a Kenko 95mm UV 
Digital filter for £89.95 

1 

Add a a Kenko 95mm UV 
Digital filter for £89.95 


SIGMA LENSES 


Prices updated DAILY! Visit us in store, online at 
parkcameras.com or call us on 01444 23 70 60 


In stock from 

£230°° 


Available in a variety of 
different colours! 


Body only See we bsite to 

270'°° l earn more ! 


Add a Leica BP-SCL2 battery 
for only £110.00 


In stock at See we bsite to 

£2 770 '°° l earn more ! 


Visit our website to see the 
Leica Q in Black or Grey! 


Sigma 105mm 

f/2.8 EX DC OS HSM 


Sigma 85mm 

f/1.4 DC HSM | Art 


o 


See the range of Manfrotto Tripods, bags and 
Manfrotto accessories at www.parkcameras.com/ap, 
Imagine More or v ' s ' t our Bur 9 ess Hill or central London 
stores and try them out for yourself. 


In Stock at Available in In Stock at 

Canon, Nikon 

£359°° or Sigma fit £999°° 


Available in 
Canon, Nikon 
or Sigma fits 


Learn more about this lens at 
www.parkcameras.com 


Add a Sigma 86mm WR UV 
filter for £99.99 


Sigma 150-600mm 

f/5-6.3 DG OS HSM | C 


In Stock at Available in 
Canon, Nikon 

£789°° or Sigma fit 


Add a Sigma 1,4x converter 
(TC-1401) for only £100 


Manhattan Mover 50 

Backpack 


MVH400AH Befree 
Live Fluid Head 



MKBFRC4-BH 

Carbon Fibre Tripod 
with Ball Head Kit 



Visit our Burgess Hill 
store and see our brand 
new Manfrotto area 


4.5mm f/2.8 Fisheye EX DC £699.00 
8mm f/3.5 Circ. Fish EX DG £699.00 
15mm f/2.8 Diag F/eye EX DG £599.00 

19mm f/2.8 DN £149.00 

20mm f/1.4 DG HSM £699.00 

24mm f/1.4 DG HSM £649.00 

30mm f/1.4 DC HSM £359.00 

30mm f/2.8 DN £149.00 

35mm f/1.4 DC HSM £599.00 

60mm f/2.8 DN £149.00 

85mm f/1.4 EX DG HSM £999.00 

1 50mm f/2.8 OS Macro £779.00 

180mm f/2.8 EX DG OS HSM £1,239.00 
300mm f/2.8 APO EX DG £2,599.00 
500mm f/4 APO EX DG £4,999.00 
8-1 6mm f/4.5-5.6 DC HSM £599.00 
10-20mm f/3.5 EX DC HSM £329.00 
1 2-24mm f/4.5-5.6 II DG HSM £649.00 


1 7- 50mm f/2.8 DC OS HSM £329.00 

18- 35mm f/1.8 DC HSM £649.00 

18-200mm DC OS HSM £289.00 

18-250mm DC Macro OS HSM £349.00 
18-300mm f/3.5-6.3 DC Macro £369.00 
24-35mm f/2 DG HSM Art £759.00 
24-70mm f/2.8 DC OS HSM £1,399.00 
24-105mm f/4 DG OS HSM £599.00 
50-100mm f/1.8 DC HSM £949.00 

50-500mm f/4.5-6.3 OS HSM £1,099.00 

70-200mm f/2.8 EX DG OS £899.00 

70-300mm f/4.0-5.6 DG £129.00 

70-300mm f/4.0-5.6 APO £179.00 

120-300mm f/2.8 OS HSM £2,699.00 

150-600mm f/5-6.3 Sport £1,329.00 

150-600mm Sport + 1,4x £1,429.00 

300-800mm f/5.6 EX DG £6,499.00 

1,4x APO EX DG £199.00 


SAMYANG LENSES 


Prices updated DAILY! Visit us in store, online at 
parkcameras.com or call us on 01444 23 70 60 


Citzo CM2542 

Monopod 


1 


Citzo CH3382QD 

Centre Ball Head 


irrv 


Citzo CT3533LS 

Systematic 
Tripod 


A 


Samyang 12mm 

f/2.8 Fisheye - Sony fe fit 


Samyang AF 35mm 

f/2.8 - Sony FE fit 


Samyang 50mm 

f/1.2 - Fujifilm X fit 


In stock at For even more 
Monopods, see 
£214°° our wesbsite 


In Stock at For even more 
Heads, see our 

£369°° wesbsite 


In Stock at For even more 
Tripods, see 

£674°° our wesbsite 


In stock at 

£359°° 


In stock at 

£279°° 


Limited stock 
now available! 



Learn more about this lens at 
www.parkcameras.com 


Add a Hoya 62mm Digital 
HMC filter for £15.95 


Lume Cube 

Fully adjustable flash duration 

-• |V U 

The small LUME CUBE is 
designed to be mounted 
and paired with devices 
such as your GoPro®. 

\ 

n 

1 

b * 

& brightness control, right in 
the palm of your hand 

m ya 

In stock from £87‘ 95 


iNiA* 


Learn new techniques and get to 
know your camera better with our 
range of training courses. 

www.parkcameras.com/training 


For a whole range of tips and tricks and news on all the latest new products, visit blog.parkcameras.com. 
















































THE WORLD 
MARKETPLACE 

CAMERAS & 


HUNDREDS OF PRODUCTS 


’S BEST 
FOR USED 

LENSES 


& 

Q 

Q 

(5 


5 star 

16 point system 

Six month warranty 

Super fast payment 

Market leading prices 

customer service 

for grading equipment 

on used products 

for sellers 

when buying or selling 


#MYMPB 



FIVE STAR CUSTOMER SERVICE - TRUE MARKET VALUE WHEN BUYING OR SELLING • SIX MONTH WARRANTY 
SIMPLE SELLING AND TRADING * FREE COLLECTION * 16 POINT EQUIPMENT GRADING SYSTEM - PRODUCTS ADDED DAILY 


mpb 


J. J 



Buy, sell or trade at www.mpb.com • 0330 808 3271 • #mpbcom 


















To advertise here, call Bradley Turner: 01252 555374 Email: bradley.turner@timeinc.com 


amateur 

Photographer 


CLASSIFIED 




Black & White Processing 


Accessories 



Professional B/W Colour Printing. 

Hand Processing all types of films from 35m-5x4 
Develop and Contacts £6.50 each 

2 or more film £5.50 each 

Develop, 5x7s @ £15 per roll 

All printed on genuine b/w, colour papers. 
Phone for price list of all services: 

01442 231993 

Send cheque + £2 pp 

All work sent back recorded delivery 

Karl Howard, 16 Chalfont Close, 

Hemel Hempstead, Hertfordshire, HP2 7JR 


Lonely Hearts Ad 

EM-1 Mark II, Professional Model 
WLTM someone who enjoys travel and 
high speed adventures. Strong focus 
on career and ideally MFT friendly. I’m 
offering great stability, no matter the 
weather - It’s time to make some mem¬ 
ories! hello@itsnotyouitsme.co.uk 


Accessories 


Photographic Backgrounds 

Hard wearing Low crease Washable 

PLAIN 

8’ x 8’. .£15 



*0 COLOURS INC BLACK. WHITE 8 CH i 





8’ x 12’ 
8’ x 16’ 


£24 

£29 


PLUS 

pap 


CLOUDED 
8’ x 8’. .£27 plus 
8’ x 12’ £44 p&p 

2 0 COL OURS. SPECIAL OFFER ; B X 12 CLOUDEDS - 2 FOR £80 OR 3 FOR £115 

9 01457 764140 for free colour brochure or visit 

www.colourscape.co.uk 



7 Bulb lighting & So ft box 

i with 


£ 119.50 m 


www.stevesphotoshop.co.uk 


Light Tents 


Photographer 

Accessories 



PROm@ar®PRINTS 

Largs Format Print 6 Canvas Wrap Spatlattsts 


Hahnemijhls 

FINE ART PAPERS 

PhDtqfteg* 3C&}sm 
Matt Fine Art Smooth 
Gk i’n. i a 11 - hi i. 10 
Matt Fine Art -"Textured 
Photo Flag* Baryta J1 «airo 
Glossy Fine A rt High lAw* 


FUJEFILM 

FUJI POSTER 
PRINT PAPER 

Fuji Satlr 270g$mi 
-Semi-Matt 

,1 h v,y 2-1'Xjsn 

■k jhtly l jhlny 
IOWto6D"x43' 



www.prophotoprints.co.uk 

ijj Pro Photoprints, 1 Market Area da, Halifax HX11 NX. 

(T) 01422 354008 (E) info aiproph 0 t 0 prints.co.uk 

IMAGING 


A2 Poster £7.25 LOW PRICES A2 Fin* Art £13.75 



Auctions 

§3 

FLINTS 


Photographic & Scientific Auctioneers 

Contact us today to sell your equipment! 
From single items to complete collections. 
020 3086 8550 

info@flintsauctions.com - www.flintsauctions.com 


Wanted 



CAMERA COLLECTIONS 

WANTED 




Call us: 020 8867 2751 

We can come to you (UK & Europe) 


www.peterloy.com 


Galleries & Exhibitions 



Bird Of Prey Photography Days 

Why not join us on one of our Photography days 
and experience at our award winning Bird of Prey 
and Animal Park at Carnaby near Bridlington. 

We run our Photography days on certain dates each month 
throughout the year. Our Photography days and workshops are 
suitable for complete beginners to seasoned professionals. 

Our days are quite unique as most of our birds fly without Jesses 
or tethers and they also like to use the photographers and their 
equipment as perches. The Birds fly and perch up in a natural 
woodland setting. Here is just a small selection of the birds you can 
photograph: Barn Owl, Eagle Owl, Great Grey Owl, Boobook Owl, 
Ashy faced Barn Owl, Long Eared Owl, Tawny Owl, Little Owl we also 
have Peregrine Falcon, Lanner Falcon, Buzzard, Kestrel to name a few. 

The Cost is Only £60 and that also includes Tea/coffee and 
refreshments on arrival and throughout the day and we also have 
a purpose built classroom where you can review your images 
afterwards. There is two resident Photographers Lee & Gez on hand 
to assist throughout the day making sure you capture some 
memorable images from your visit. 

We can also offer bespoke dates and discounts for groups 
maximum 10 people. 

For more information and to book go to our website: 
www.birdofpreyphotographydays.co.uk 

Find us on facebook at: 
www.facebook.com/Photographyexperience 

Photography Day Gift cards also available a perfect 
Christmas gift for any photographer. 

Bird Of Prey Centre, Covert Lane, Carnaby, Bridlington Y015 3QF 
Telephone: 01262 673653 Mobile 07502320436 


EXCEPTIONAL QUALITY • SENSATIONAL PRICES • SPEEDY SERVICE 



RroAm 

■■V IMAGING 

Multi Award Winning Service 


§ 8-25 


EXAMPtfSOFOURLOW 12*10*’ 1 Kh12" 

VAT INCLUSIVE PRICES 3 Op 75 p El.25 

ProAm Imaging Ltd. 17, Northgate, Bradford. BD13JR. 



viM} ‘ill tv Ltt 


(T) 01274 723622 (F) 01274 735389 (E) sales@proamimaging.com 
Please visit our website for full details of how to order 
and easily prepare your files for printing 


www.proamimaging.com 


subscribe 0330 333 4555 www.amateurphotographer.co.uk 16 December 2017 
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Final Analysis 

Roger Hicks considers... 


Dolomite Downtime', May 2014, by Laurent Fox 


Photo Critique 


L aurent spent two hours 

watching the changing light 
above the Italian town of San 
Vito di Cadore. It was worth it, 
he says, and this picture certainly bears 
out his assertion. 

One of the strange things about this sort 
of landscape photography - if there is 
such a thing as ‘this sort of landscape 
photography’ - is that it can look unreal 
and overdone. The simple truth, though, 
is that nature doesn’t have to fit in with 
our concepts of restraint and good taste. 
Sometimes, it just is absolutely over the 
top, as in this picture, and all we can do is 
record it. Then we get blamed for 
over-processing the pictures. 

Laurent is based in France, and travels 
all over Europe in a camper van. It is a lot 
easier (and often, significantly cheaper) 
when you don’t have to find a hotel and 
drive between it and the place you want to 


photograph. But it’s a very small living 
space, not always all that warm, and can 
seem a bit like hard work. Harder work 
than I’d want to get into. I’ve considered 
it. Repeatedly. And always wimped out. 

A moth around a flame 

This is a concept I keep coming back to, 
orbiting it like a moth around a flame: 
commitment. It’s impossible to define, but 
it comes down to photography taking 
precedence over everything else; or 
almost everything because I know quite a 
few photographers who are happily 
married. On the other hand I probably 
know even more who are divorced, and 
whose obsession with photography played 
no small part in their divorces. 

To be sure, ‘In the sweat of thy face shalt 
thou eat bread’ (Genesis 3:19). But some of 
us choose to eat less than others - 
metaphorically, rather than literally - so 


we can spend our money on travelling and 
photography rather than on big-screen 
televisions, new cars, cable subscriptions, 
gym memberships, eating out and... well, 
most things, really. Laurent used to serve 
in the US Air Force, so I assume he has a 
(probably modest) military pension. But 
he supplements it by selling pictures from 
his site, www.laurentfox.com, which I 
heartily commend to you. 

Technically, there’s not much to say 
about this picture. This brings to mind 
the old news photographer’s slogan: T/50 
at f/8 and BE THERE’. Yes, you need good 
equipment (pretty much any will do), and 
you need to know how to use it. But you 
also need to BE THERE; maybe to hang 
around for a couple of hours, partly to get 
the picture you want and partly for the 
sheer pleasure of it. As the old Spanish 
proverb has it, ‘Take what you want, 
and pay for it, saieth the Lord’. 


Roger Hicks has been writing about photography since 1981 and has published more than three dozen books on the subject, many in partnership with his wife Frances Schultz (visit his new website 
at www.rogerandfrances.eu). Every week in this column Roger deconstructs a classic or contemporary photograph. Next week he considers an image by Jonas Bendikson 
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VISIT OUR WEBSITE - UPDATED DAILY 


PARKCameras 



www.parkcameras.com/ap 


OR PHONE US MONDAY - SATURDAY 

01444 23 70 60 


Trade up to the Sony a9 

and find the perfect lens for your photography 


OC<3 


The dawn of the true digital age 



HIGH-SPEED CONTINUOUS 
SHOOTING AT UP TO 20FPS 

A Groundbreaking full-frame Exmor RS 
CMOS sensor and BIOlslZ X processor team 
up for 20fps continuous shooting with AF/AE 
tracking. Stunning high-speed performance 
and ample buffer let you capture the decisive 
moment. 



NO UNWANTED VIBRATION 

During SLR shooting, mirror shock and shutter 
release shock cause subtle vibration. The Sony 
a 9. however, has a vibration-free electronic 
shutter that can keep the camera stable, for 
razor-sharp images. 



BLACKOUT-FREE SHOOTING 

Non-mechanical electronic shutter eliminates 
blackout with typical SLR mirror action. An 
uninterrupted view of the subject Is available 
even during shutter release, with SOfps live- 
view capability and minimal display lag in 
continuous shooting. 



BEAUTIFUL 4K IMAGING 

Full-pixel readout with no pixel binning makes 
it possible to condense approximately 2A 
times the amount of data required (dr 4K into 
3640 x 2160 4K output. This oversampling 
process results in the highest possible 4K 
movie image quality. 



4K 


£500 

trade-in 

bonus* 


Body only 

£ 3 , 999 00 


+24-70mm f/2.8CM 

£ 5,898 00 * 


Learn more in store or at www.parkcameras.com/sony-a9 


‘prices shown include £5Q0 trade-in bonusf Offer available when trading in professional cameras; Canon EOS ID X, Canon EOS-1 D X Mark II. Canon EOS 5D Mark III. Canon 
EOS SD Mark IV. Nikon DS. Nikon D4, Nikon DS1 0. Nikon D80Q. Nikon D750, Offer available 01.10.1 7-31.12,17. Maximum of one product accepted for trade In per purchase. 



Sony 36500 

The palm-sized 
all-around all-star 


Body only 

£ 1129 °°' 


16-70mm OSS 

£1,949 


‘Prices after £150 cashback 
claimed from Sony UK. Ends 2i.oiT8 



‘Prices after £200 cashback 
claimed from Sony UK. Ends 21.01.18 


Sony a7 II 

Stability for all 


Body only 

£999°°- 


Sony a7R If 



+ 24-70mm F/4 

£2,698 


Reality realized 


Sody only 

£ 2 , 199 °°- 


‘Prices after £300 cashback 
claimed from Sony UK. Ends 2i.oi.i8 


Sony a7S II 

Sensitivity mastered 



Body only 

£2,199°° 


* 24-70mm f/4 

£2,698 “• 


‘Prices after £300 cashback 
claimed from Sony UK. Ends 21.01.18 


Sony FE 85mm 

f/1 .4 CM 


Sony FE 24-70mm 

f/2.8 CM 


Sony FE 28-135mm 

f/4 C OSS 


Sony FE 70-200mm 

f/2.8 CM OSS 



‘Price after £150 cashback. You pay 
£1,549.00 & claim £150 from Sony. 

Ends 21.01.18 


£150 

clash back 



‘Price after £150 cashback. You pay 
£1,899.00 & claim £150 from Sony. 

Ends 21.01.18 


£150 

cashback 



‘Price after £170 cashback. You pay 
£1,999.00 & claim £170 from Sony. 


Ends 21.01.18 



‘Price after £150 cashback. You pay 
£2,499.00 & claim £150 from Sony. 

Ends 21.01.18 


Get hands on with the latest products 
from Sony at Park Cameras in London. 

17 th January or 14 th February 2018 | 


Visit our store in Central London and experience the latest range of Sony cameras, lenses 
and accessories. You’ll be able to get hands on with the latest additions to the Sony 
range of products, plus speak to a technical expert from Sony UK who will be on-hand to 
answer any questions you might have. Learn more at www.parkcameras.com/events 



n#s © 


All puces Include VAT @ 20%. See website for our opening times for both our London and Burgess Hill stores. 

All products are UK stock, ESQE Please mention 'Amateur Photographer" when ordering items from this advert. 

Prices correct at time of going to press; Prices subject to change; check website for latest prices. 


Keep up-to-date with ail the latest new 
products and news with Park Cameras! 



















(XB 

Game Changer 

Push the boundaries of photography with the world's first* full-frame stacked CMOS sensor. 
A silent shutter with 20fps burst shooting and blackout-free viewfinder means 
capturing legendary moments that have never been possible before now. 

INTRODUCING THE 0C9 FROM SONY 


-ExmarfEJSJ 

OVJOS 5ansor 


EISA 

Best 

AWARD.- 

Product 


2017-201B 

CAMERA 


Sony 09 


Discover more at: www.sony.co.uk 


*The world's first as 35rnrn full-frame stacked CMOS image sensor with integral memory, as of April 2017, based on Sony research, 

'Sony', (X and their logos are registered trademarks or trademarks of Sony Corporation. All other logos and trademarks are the property of their respective owners. 






